
 
July 24, 2014 
 
Ms. Charleen Greenhalgh, Assistant Town Administrator for Planning 
Truro Town Hall 
Truro, MA 02666 
 
Dear Charleen: 
 
The Truro Historical Commission is pleased to transmit the report Truro Mid-20th Century Modern 
Houses, dated July 18, 2014, which includes a descriptive history of these houses, a preliminary 
inventory list with photographs, a corresponding map prepared by the Cape Cod Commission, and 
reference materials.  Many of these mid-20th century modern houses are not well known because 
they were built in remote locations, often screened from view, in a deliberately non-showy style 
during the early years of Truro's post-War tourist and second-home boom. Although they may not 
seem "historical" in the usual sense, many of them are now 50 years old or more, and are therefore 
potentially eligible for listing in the National Register of Historic Places. 

The intention of this report is to provide information that extends and amends the recently completed 
Community-wide Historic Survey. That survey, funded by the Truro Community Preservation Act 
program, produced an inventory of Truro’s historic resources, which is now accessible on-line at 
www.mhc-macris.net and in the form of summary reports on the town website, and printed copies at 
the Truro Public Library and the Truro Historical Society’s Cobb Memorial Archive Library.  

The accompanying report proposes a future survey to narrow the current preliminary list of 
modernist houses by identifying those houses that are considered to be historically, architecturally or 
culturally significant and eligible for listing on the National Register of Historic Places.  And only 
those houses determined to be significant by the Truro Historical Commission and Historical Review 
Board would be subject to review under Truro’s Preserving Historic Properties Bylaw, which 
requires public review of any requested demolition of architecturally or culturally significant houses 
in order to encourage owners to evaluate alternatives to demolition. 

Sincerely, 
 

 
 
Chuck Steinman, 
Chair, Truro Historical Commission 
 
cc. Cindy Slade, Town Clerk; Maureen Burgess, Liaison, Board of Selectmen; Russell Braun, 
Building Commissioner; Leo Childs, Chair, Truro Planning Board; Tricia Ford, Truro Public 
Library; Deborah McCutcheon, Chair, Community Preservation Committee; Mathew Kiefer, Chair, 
Historical Review Board; Sarah Korjeff, Historic Preservation Planner, Cape Cod Commission; and 
Susan Kurtzman, Director, Truro Historical Society  
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What is Mid-Century Modern? 
Modernist architecture, often called "Mid-20th Century Modernism" or merely “Mid-Century 
Modern,” refers to both a style and a period of design.  While its roots in house design can be traced 
back to the Bauhaus architects in the early decades of the 20th Century, the style became more 
widely practiced only in the years after World War Two, including significant examples built in 
Truro.  The modern style is characterized by simple geometric forms, an absence of ornament or of 
references to historical styles, an open relationship between the indoors and the natural setting, and 
the thoughtful use of mass-produced and machine-made materials. !
Mid-20th Century Modern Houses in Truro	


The Outer Cape, including Truro and Wellfleet in particular, has a rich legacy of Mid-Century 
Modern houses, some designed by prominent architects and others by designers and builders who 
were proponents of the modern style.  The introduction of these houses to Truro can be traced to the 
800 acres of land straddling the Truro-Wellfleet border.  This land was inherited by Jack Phillips 
from his uncle, dentist Dr. William Herbert Rollins, when Phillips turned 21 in 1929.  Phillips, who 
was from a prominent Boston family, studied art in Europe and architecture at Harvard in 1937, the 
first year that Walter Gropius and Marcel Breuer taught in the United States after leaving the 
Bauhaus.  Phillips was concerned that, without proper design, his land could be ruined.  He invited 
architect friends, such as Serge Chermayeff and Marcel Breuer, to design and build houses on land 
that he subsequently sold to them.   !

!  

Serge Chermayeff Studio, Truro, MA.  
Designed by Serge Chermayeff (Source: PAL, Inc.) 

In addition to houses designed by Chermayeff, Breuer and Phillips, other modernist designers 
followed, including Charles Jencks, Jack Hall, Olav Hammarstrom, Henry Hebbeln, Dan Kiley, Paul 
Krueger, Anne Ozbekhan, Hayden Walling, and Charlie Zehnder, Zehnder being the most prolific.   
The Provincetown Art Association and Museum exhibit A Chain of Events Modern Architecture on 



the Outer Cape: Marcel Breuer to Charles Jencks, held from August 18 though October 15, 2006, 
featured several of the mid-century modern house designers, and showed that the Outer Cape 
attracted important architects and modernist designers, as well as our important art colony, to work 
and summer here.  (See Appendix C.) !
Many of these mid-century modern houses are not as well known as other houses because they were 
built in remote locations, often screened from view, in a deliberately non-showy style during the 
early years of Truro's post-War tourist and second-home boom.  Although they may not seem 
"historical" in the usual sense, many of them are now 50 years old or more, and are therefore 
potentially eligible for listing on the National Register of Historic Places.	

!
Recent Survey and Documentation of Modern Houses in the Cape Cod National 
Seashore Park	


Working for the National Park Service, Public Archaeology Laboratory, Inc. (PAL) has compiled an 
extensive survey and historic analysis of these modern houses in the Cape Cod National Seashore, 
entitled Mid-20th Century Modern Residential Architecture on Outer Cape Cod, National Register 
of Historic Places Multi Property Documentation Form. That analysis, including Massachusetts 
Historical Commission (MHC) documentation of several mid-20th century modern houses in Truro 
and Wellfleet will provide the context for documenting Truro’s other mid-century modern houses not 
located in the National Seashore.  (See References to download the document, and Appendix D for 
sample property survey documentation.)   !
In addition, the Cape Cod Commission has mapped the mid-century modern houses in Truro, 
working with the National Park Service, Cape Cod Modern House Trust, and the Truro Historical 
Commission.  (See Appendix B.) !
Truro Historic Property Survey!
The 2009 and 2010 Truro Community Preservation Act (CPA) program Historic Preservation grants 
to the Truro Historical Commission (THC) included funding to update our 1991 Truro Historic 
Resources Survey Volumes I and II, prepared in the 1960’s through the 1980’s.  The update of this 
important town planning resource was performed in accordance with guidelines of the Massachusetts 
Historical Commission (MHC).  The result is a comprehensive inventory of the Town’s historic 
resources, which is now accessible on-line at www.mhc-macris.net and in the form of summary 
reports on the town website, and printed copies at the Truro Public Library and the Truro Historical 
Society’s Cobb Memorial Archive Library.  	

!
The Truro Historical Commission engaged architectural historians to perform what MHC defines as 
“an intensive level survey” that included visiting each property and gathering information and 
photographs from the public way. They completed archival research, field survey, evaluation 
analysis, and MHC documentation for 306 individual properties and 6 areas. As a result, the 
architectural historians recommended 54 individual properties and 8 historic districts as eligible for 
listing on the National Register.  They also compiled a list of Mid-20th Century Modern houses 
recommended for future survey by the Truro Historical Commission.  These houses, as well as more 
recently constructed modernist houses, are listed in Appendix A and mapped in Appendix B. These 
modernist houses are an integral part of Truro's history, and will only become more important over 
time.   
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Proposal for Truro’s Mid-Century Modern House Survey 
To complete our comprehensive Community-wide Historic Survey of Truro's important buildings, 
we must survey these more recent resources, and determine which ones merit further recognition and 
preservation.  A preliminary list of  Mid-Century Modern Houses is included in Appendix A, and 
those built prior to 1969, or meet the Massachusetts Historical Commission’s 50-year eligibility 
criterion, that are recommended to be surveyed by the Truro Historical Commission are identified 
with the coding S-THC in Appendix A.  Like the process for our previously completed survey of 
some 300 historic Truro houses, the work will examine documentation available from the town, the 
Registry of Deeds, and historic reference sources.  A preliminary “windshield” field survey of the 
property as seen from a public way will be the first step of the documentation.  In addition, letters 
will be sent to property owners to inform them about the intended survey and what it means for 
them, and to request information they may have about their houses, such as names of the architects 
or designers, former owners, and original plans. The houses in the Cape Cod National Seashore 
already documented by the National Park Service (coded as S-CCNS in Appendix A) will not be 
included.  Houses that will not be surveyed are coded with a ____Blank.   !
A draft MHC Form B for the Serge Chermayeff house and studio that was prepared for the National 
Park Service is included as an example of the type of the documentation that will result from the 
proposed next step survey work. (See Appendix D.) !
The proposed survey will narrow the current list of modernist houses by identifying those houses 
that are considered to be historically, architecturally or culturally significant and eligible for listing 
on the National Register of Historic Places.  For those houses determined by the MHC to be eligible 
for listing in the National Register of Historic Places, Owners would be eligible to seek exemptions 
from the Massachusetts State Building Code to preserve the character-defining elements of their 
houses.  And only those houses determined to be significant by the Truro Historical Commission and 
Historical Review Board would be subject to review under Truro’s Preserving Historic Properties 
Bylaw, which requires public review of any requested demolition in order to encourage owners to 
evaluate alternatives to demolition of architecturally or culturally significant houses. 
   
References: 
Cape Cod Modern: Midcentury Architecture and Community on the Outer Cape, Peter McMahon 
and Christine Cipriani, Metropolis Books, 2014. 

In the summer of 1937, Walter Gropius, founder of the Bauhaus and a professor at Harvard's new 
Graduate School of Design, rented a house on Planting Island, near the base of Cape Cod. There, he and 
his wife, Ise, hosted a festive reunion of Bauhaus masters and students who had recently emigrated from 
Europe: Marcel Breuer, Herbert Bayer, László Moholy-Nagy, Xanti Schawinsky and others. Together they 
feasted, swam and planned their futures on a new continent, all sensing they were on the cusp of a 
momentous new phase in their lives. Yet even as they moved on, the group never lost its connection to the 
Cape Cod coast. Several members returned, when they had the means, to travel farther up the peninsula, 
rent cabins, buy land and design their ideal summer homes. Thus began a chapter in the history of modern 
architecture that has never been told--until now. The flow of talent onto the Outer Cape continued and, 
within a few years, the area was a hotbed of intellectual currents from New York, Boston, Cambridge and 
the country's top schools of architecture and design. Avant-garde homes began to appear in the woods and 
on the dunes; by the 1970s, there were about 100 modern houses of interest here. In this story, we meet, 
among others, the Boston Brahmins Jack Phillips and Nathaniel Saltonstall; the self-taught architect, 
carpenter and painter Jack Hall; the Finn Olav Hammarström, who had worked for Alvar Aalto; and the 
prolific Charlie Zehnder, who brought the lessons of both Frank Lloyd Wright and Brutalism to the Cape. 
Initially, these designers had no clients; they built for themselves and their families, or for friends 
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sympathetic to their ideals. Their homes were laboratories, places to work through ideas without spending 
much money. The result of this ferment is a body of work unlike any other, a regional modernism fusing 
the building traditions of Cape Cod fishing towns with Bauhaus concepts and postwar experimentation. !
http://www.artbook.com/9781935202165.html   http://www.amazon.com/Cape-Cod-Modern-Midcentury-
Architecture/dp/1935202162/ ref=sr_1_1?
s=books&ie=UTF8&qid=1404056221&sr=1-1&keywords=cape+cod +modern	



Mid-20th Century Modern Residential Architecture on Outer Cape Cod, National Register of 
Historic Places Multi Property Documentation Form, U. S. Department of the Interior, National 
Park Services, Public Archaeology Laboratory, Inc. (PAL), Prepared February, 2011, Released 
January 10, 2014. (Available to download, go to: http://mhc-macris.net/Results.aspx enter: Wellfleet; 
next enter Area; go to Second 15; and click NR for last line Mid-Twentieth-Century Modern 
Residential.) 

An important resource has been Peter McMahon of the Cape Cod Modern House Trust.  For 
additional information, visit their website: http://www.ccmht.org/ 

For additional articles and more information on Cape Cod Modern, go to the website:                         
http://www.modernsandiego.com/CapeCodModern7.html 

!
Appendix 
A.    Truro Mid-20th Century Modern Houses, Inventory prepared by the Truro Historical 
Commission with the Assistance of PAL, Inc. and Eric Dray, Historic Preservation Consultant: List 
of Mid-20th Century Modern Houses that are proposed for further survey by the Truro Historical 
Commission (S-THC) and List of Houses surveyed by the National Park Service in the Cape Cod 
National Seashore (S-CCNS). 
B.    Map of Truro Modern House Inventory, Cape Cod Commission, updated July 8, 2014. 
C.    Provincetown Art Association and Museum exhibit: A Chain of Events Modern 
Architecture on the Outer Cape: Marcel Breuer to Charles Jencks. Provincetown Art Association 
and Museum from August 18, though October 15, 2006, Exhibit Description by Modern San Diego, 
modernsandiego.com 
D.   Serge Chermayeff House and Studio, Draft MHC Form B Surveyed by PAL, Inc. for the 
National Park Service, February 2011. 
E.    Saving Modernism in Cape Cod, Carol Kino, Wall Street Journal, May 29, 2014. !
For Further Information, Please Contact: 
Chuck Steinman, Chair, Truro Historical Commission 
email: c.e.steinman@comcast.net  !
Cover Photos  
(From upper left): Serge Chermayeff Studio Prototype; Jack Phillip’s Land that he inherited in 1929, 
located in Truro and Wellfleet; Serge Chermayeff Studio, Truro; Paul Krueger, Mark House, Truro; 
Charles Zehnder, Paul Brodeur Residence model, Truro, PAAM Exhibit.  (Sources: Cape Cod 
Modern House Trust and PAL, Inc.)
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Appendix A - Truro Mid-20th Century Modern Houses Truro HIstorical Commission, July 19, 2014 Page 1
10STREET ALDRICH RD

MHC#

YEAR 1977
HISTORIC NAME Brodeur, Paul House

COMMON NAME Zehnder

STYLE Modern

MAP 39PARCEL  EXT 187 0

SURVEY ACTION
NR STATUS

LOCAL#

CCC MAP# CZ 31

1STREET AVERY WAY

MHC#

YEAR 1960
HISTORIC NAME

COMMON NAME

STYLE Modern

MAP 51PARCEL  EXT 8 0

SURVEY ACTION S-THC
NR STATUS

LOCAL#

CCC MAP# UA 02

7STREET Benson Rd

MHC#

YEAR 1969
HISTORIC NAME Clark House

COMMON NAME Designed by Jack Schmidt

STYLE Modern

MAP 53PARCEL  EXT 51 0

SURVEY ACTION S-THC
NR STATUS

LOCAL#

CCC MAP# JS01

33STREET BLACK POND RD

MHC#

YEAR 1930
HISTORIC NAME Shainberg House renovation (The Buttery)

COMMON NAME architect, Hayden Walling

STYLE Modern

MAP 61PARCEL  EXT 12 0

SURVEY ACTION S-CCNS (Draft)
NR STATUS Not evaluated at this time

LOCAL#

CCC MAP# HW 4

35STREET BLACK POND RD 

MHC#

YEAR 1955
HISTORIC NAME

COMMON NAME

STYLE Modern (Not surveyed for the CCNS)

MAP 61PARCEL  EXT 14 0

SURVEY ACTION
NR STATUS

LOCAL#

CCC MAP# UA 03
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37STREET BLACK POND RD

MHC#

YEAR 1950
HISTORIC NAME

COMMON NAME

STYLE Modern

MAP 61PARCEL  EXT 13 0

SURVEY ACTION S-THC
NR STATUS

LOCAL#

CCC MAP# UA 04

7STREET BLACK POND RD

MHC#

YEAR 1952-1972
HISTORIC NAME Chermayeff, Serge House

COMMON NAME Surveyed by PAL for CCNS 2011

STYLE Modern

MAP 61PARCEL  EXT 9 0

SURVEY ACTION S-CCNS (Draft)
NR STATUS Not evaluated at this time

LOCAL#

CCC MAP# SC 1

7STREET BLACK POND RD

MHC#

YEAR 1952
HISTORIC NAME Chermayeff, Serge Studio

COMMON NAME Surveyed by PAL for CCNS 2011

STYLE Modern

MAP 61PARCEL  EXT 9 0

SURVEY ACTION S-CCNS (Draft)
NR STATUS Not evaluated at this time

LOCAL#

CCC MAP# SC 1

105STREET CASTLE RD

MHC# 312

YEAR 1983
HISTORIC NAME Rothschild, Jacline Studio

COMMON NAME Zehnder

STYLE Modern

MAP 46PARCEL  EXT 1 0

SURVEY ACTION
NR STATUS

LOCAL#

CCC MAP# CZ 34

21STREET CASTLE RD

MHC#

YEAR 1957
HISTORIC NAME Zehnder/Richter House

COMMON NAME orig. on Long Pond Rd

STYLE Modern, Altered

MAP 50PARCEL  EXT 122 0

SURVEY ACTION S-THC
NR STATUS

LOCAL#

CCC MAP# CZ 02
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2STREET COBB RD

MHC#

YEAR 1975
HISTORIC NAME Paul, Edith House

COMMON NAME Zehnder

STYLE Modern

MAP 59PARCEL  EXT 20 0

SURVEY ACTION
NR STATUS

LOCAL#

CCC MAP# CZ 27

5STREET COBB RD

MHC#

YEAR 1959
HISTORIC NAME

COMMON NAME

STYLE Modern

MAP 59PARCEL  EXT 18 0

SURVEY ACTION S-THC
NR STATUS

LOCAL#

CCC MAP# UA 05

48STREET COLLINS RD

MHC#

YEAR 1958
HISTORIC NAME

COMMON NAME

STYLE Modern

MAP 61PARCEL  EXT 1 0

SURVEY ACTION S-THC (if not significantly altered)
NR STATUS

LOCAL#

CCC MAP# UA 06

50STREET COLLINS RD

MHC#

YEAR 1951
HISTORIC NAME

COMMON NAME

STYLE Modern

MAP 56PARCEL  EXT 23 0

SURVEY ACTION S-THC
NR STATUS

LOCAL#

CCC MAP# UA 07

3STREET DEPOT LN

MHC#

YEAR 1958
HISTORIC NAME

COMMON NAME

STYLE Modern

MAP 50PARCEL  EXT 97 0

SURVEY ACTION S-THC
NR STATUS

LOCAL#

CCC MAP# UA 09
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5STREET DEPOT LN

MHC#

YEAR 1953
HISTORIC NAME

COMMON NAME

STYLE Modern, outbuilding

MAP 50PARCEL  EXT 95 0

SURVEY ACTION S-THC
NR STATUS

LOCAL#

CCC MAP# UA 10

13STREET DEPOT RD

MHC#

YEAR 1955
HISTORIC NAME

COMMON NAME

STYLE Modern

MAP 50PARCEL  EXT 167 0

SURVEY ACTION S-THC
NR STATUS

LOCAL#

CCC MAP# UA 11

8STREET DOROTHYS LN

MHC#

YEAR 1993, orig 1946 (MHT), 1945
HISTORIC NAME Holst, Catherine House (Christian Draz 1993?)

COMMON NAME architect, Dan Kiley

STYLE Modern

MAP 44PARCEL  EXT 4 0

SURVEY ACTION
NR STATUS

LOCAL#

CCC MAP# DK 1

24STREET DYERS HOLLOW RD

MHC#

YEAR 1958; large addition 1972
HISTORIC NAME Andrews, Jane Barrat Studio/Peretz, Martin and Anne House

COMMON NAME Evaluated by PAL for CCNS, 2011

STYLE Modern

MAP 47PARCEL  EXT 147 0

SURVEY ACTION S-CCNS (Draft)
NR STATUS Not eligible per PAL

LOCAL#

CCC MAP# CZ 05

6STREET Erlinda Rd

MHC#

YEAR 1969
HISTORIC NAME Weiss House

COMMON NAME Designed by Jack Schmidt

STYLE Modern

MAP 46PARCEL  EXT 64 0

SURVEY ACTION S-THC
NR STATUS

LOCAL#

CCC MAP# JS02
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19STREET FISHER RD

MHC#

YEAR 1959
HISTORIC NAME

COMMON NAME

STYLE Modern, large addition

MAP 54PARCEL  EXT 15 0

SURVEY ACTION S-THC
NR STATUS

LOCAL#

CCC MAP# UA 16

49STREET FISHER RD

MHC#

YEAR 1960
HISTORIC NAME

COMMON NAME

STYLE Modern

MAP 53PARCEL  EXT 24 0

SURVEY ACTION S-THC
NR STATUS

LOCAL#

CCC MAP# UA 17

8STREET FISHER RD

MHC#

YEAR 1950
HISTORIC NAME

COMMON NAME

STYLE Modern

MAP 54PARCEL  EXT 28 0

SURVEY ACTION S-THC
NR STATUS

LOCAL#

CCC MAP# UA 15

43STREET FISHERMANS RD

MHC#

YEAR 1960
HISTORIC NAME

COMMON NAME

STYLE Modern (if not significantly altered)

MAP 42PARCEL  EXT 55 0

SURVEY ACTION
NR STATUS

LOCAL#

CCC MAP# UA 18

22STREET GREAT HILLS RD

MHC#

YEAR 1957
HISTORIC NAME

COMMON NAME

STYLE Modern

MAP 49PARCEL  EXT 23 0

SURVEY ACTION
NR STATUS

LOCAL#

CCC MAP# UA 19
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24STREET GREAT HILLS RD

MHC#

YEAR 1955
HISTORIC NAME

COMMON NAME

STYLE Modern

MAP 49PARCEL  EXT 25 0

SURVEY ACTION
NR STATUS

LOCAL#

CCC MAP# UA 20

11STREET HART RD

MHC#

YEAR 1986
HISTORIC NAME Charlie Zehnder

COMMON NAME

STYLE Modern, 3 Story

MAP 42PARCEL  EXT 137 0

SURVEY ACTION
NR STATUS

LOCAL#

CCC MAP# CZ 01

42STREET HD OF MEADOW RD

MHC#

YEAR 1958
HISTORIC NAME Carver, Robert and Eugenia House

COMMON NAME Nicholson House; evaluated by PAL for CCNS 2011

STYLE Modern

MAP 33PARCEL  EXT 34 0

SURVEY ACTION S-CCNS (Draft)
NR STATUS Not eligible per PAL

LOCAL#

CCC MAP# UA 21

5STREET HIGHLAND AVE

MHC#

YEAR 1952
HISTORIC NAME

COMMON NAME

STYLE Modern

MAP 22PARCEL  EXT 33 0

SURVEY ACTION
NR STATUS

LOCAL#

CCC MAP# UA 24

68STREET HIGHLAND RD

MHC#

YEAR 1965
HISTORIC NAME

COMMON NAME

STYLE Modern, house and studio

MAP 37PARCEL  EXT 3 0

SURVEY ACTION S-THC
NR STATUS

LOCAL#

CCC MAP# UA 25
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7STREET HORSELEECH RD

MHC#

YEAR 1954; 1960 addition
HISTORIC NAME Flato, Charles House

COMMON NAME Surveyed by PAL for CCNS 2011

STYLE Modern, rehabbed and altered

MAP 62PARCEL  EXT 6 0

SURVEY ACTION S-CCNS (Draft)
NR STATUS Not evaluated at this time

LOCAL#

CCC MAP# SC 4

8STREET HORSELEECH RD

MHC#

YEAR 1910-1939
HISTORIC NAME Phillips 1/Wilson/Rabin House

COMMON NAME Jack Phillips

STYLE Modern

MAP 62PARCEL  EXT 2 0

SURVEY ACTION S-CCNS (Draft)
NR STATUS Not evaluated at this time

LOCAL#

CCC MAP# JP 4

8 (6?)STREET HUCKLEBERRY LANE

MHC#

YEAR 1981
HISTORIC NAME Pasenen, Glen House

COMMON NAME Zehnder

STYLE Modern

MAP 47PARCEL  EXT 89 0

SURVEY ACTION
NR STATUS

LOCAL#

CCC MAP# CZ 33

4STREET JILLMAR LN

MHC#

YEAR 1955
HISTORIC NAME

COMMON NAME Designed by Saltonstall?

STYLE Modern

MAP 45PARCEL  EXT 93 0

SURVEY ACTION S-THC
NR STATUS

LOCAL#

CCC MAP# UA 30

7STREET LITTLE PAMET RD

MHC#

YEAR 1962-1963
HISTORIC NAME Sprague, Ruth and Sheldon House (demonstration house)

COMMON NAME Zehnder

STYLE Modern

MAP 46PARCEL  EXT 61 0

SURVEY ACTION S-THC
NR STATUS

LOCAL#

CCC MAP# CZ 09
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1STREET LONG DUNE LN

MHC#

YEAR 1956
HISTORIC NAME

COMMON NAME

STYLE Modern

MAP 52PARCEL  EXT 5 0

SURVEY ACTION S-THC
NR STATUS

LOCAL#

CCC MAP# UA 31

17STREET LONG DUNE LN

MHC#

YEAR 1958
HISTORIC NAME

COMMON NAME

STYLE Modern

MAP 48PARCEL  EXT 9 0

SURVEY ACTION S-THC
NR STATUS

LOCAL#

CCC MAP# UA 32

6STREET NEIGHBOR LANE

MHC#

YEAR 1966
HISTORIC NAME Mark House

COMMON NAME architect, Paul Krueger

STYLE Modern

MAP 47PARCEL  EXT 78 0

SURVEY ACTION S-THC
NR STATUS

LOCAL#

CCC MAP# PK 1

13STREET OLD BRIDGE RD

MHC#

YEAR 1965
HISTORIC NAME Mack, Arien House

COMMON NAME Zehnder

STYLE Modern

MAP 50PARCEL  EXT 199 0

SURVEY ACTION S-THC
NR STATUS

LOCAL#

CCC MAP# CZ 16

120STREET OLD COUNTY RD

MHC#

YEAR 1984
HISTORIC NAME Wenders, Ira and Phillis House

COMMON NAME Zehnder

STYLE Modern

MAP 59PARCEL  EXT 56 0

SURVEY ACTION
NR STATUS

LOCAL#

CCC MAP# CZ 35
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61STREET OLD COUNTY RD

MHC#

YEAR 1963
HISTORIC NAME Becker, Gary House

COMMON NAME Zehnder

STYLE Modern

MAP 54PARCEL  EXT 27 0

SURVEY ACTION S-THC
NR STATUS

LOCAL#

CCC MAP# CZ 11

69STREET OLD COUNTY RD

MHC#

YEAR 1963 (Altered 1976)
HISTORIC NAME Sass, Barbara House and Studio

COMMON NAME Zehnder

STYLE Modern (if not significantly altered)

MAP 54PARCEL  EXT 43 0

SURVEY ACTION S-THC
NR STATUS

LOCAL#

CCC MAP# CZ12

18STREET OLD KINGS HWY

MHC#

YEAR 1957
HISTORIC NAME Katz, Dan and Judy House

COMMON NAME Zehnder

STYLE Modern

MAP 47PARCEL  EXT 126 0

SURVEY ACTION S-CCNS (Draft)
NR STATUS Not evaluated at this time

LOCAL#

CCC MAP# CZ 03

2STREET PETERSSON WAY

MHC#

YEAR 1960
HISTORIC NAME

COMMON NAME

STYLE Modern

MAP 53PARCEL  EXT 18 0

SURVEY ACTION S-THC
NR STATUS

LOCAL#

CCC MAP# UA 35

18STREET RESOLUTION RD

MHC#

YEAR 1968
HISTORIC NAME Topkis / Critchley, Tom House

COMMON NAME Zehnder

STYLE Modern

MAP 45PARCEL  EXT 65 0

SURVEY ACTION S-THC
NR STATUS

LOCAL#

CCC MAP# CZ 21
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13STREET ROLLING HILLS RD

MHC#

YEAR 1959
HISTORIC NAME

COMMON NAME

STYLE Modern

MAP 58PARCEL  EXT 46 0

SURVEY ACTION S-THC
NR STATUS

LOCAL#

CCC MAP# UA 38

489STREET RT 6

MHC#

YEAR 1958
HISTORIC NAME

COMMON NAME

STYLE Modern, 2 Story

MAP 32PARCEL  EXT 30 0

SURVEY ACTION S-THC
NR STATUS

LOCAL#

CCC MAP# UA 40

535STREET RT 6

MHC#

YEAR 1950
HISTORIC NAME

COMMON NAME Outer Reach Resort

STYLE Modern

MAP 32PARCEL  EXT 28 0

SURVEY ACTION Possible Area form
NR STATUS

LOCAL#

CCC MAP# UA 56

535STREET RT 6

MHC#

YEAR 1950
HISTORIC NAME

COMMON NAME Outer Reach Resort

STYLE Modern

MAP 32PARCEL  EXT 28 0

SURVEY ACTION Possible Area form
NR STATUS

LOCAL#

CCC MAP# UA 56

535STREET RT 6

MHC#

YEAR 1950
HISTORIC NAME

COMMON NAME Outer Reach Resort

STYLE Modern

MAP 32PARCEL  EXT 28 0

SURVEY ACTION Possible Area form
NR STATUS

LOCAL#

CCC MAP# UA 56



Appendix A - Truro Mid-20th Century Modern Houses Truro HIstorical Commission, July 19, 2014 Page 11
535STREET RT 6

MHC#

YEAR 1950
HISTORIC NAME

COMMON NAME Outer Reach Resort

STYLE Modern

MAP 32PARCEL  EXT 28 0

SURVEY ACTION Possible Area form
NR STATUS

LOCAL#

CCC MAP# UA 56

535STREET RT 6

MHC#

YEAR 1950
HISTORIC NAME

COMMON NAME Outer Reach Resort

STYLE Modern

MAP 32PARCEL  EXT 28 0

SURVEY ACTION Possible Area form
NR STATUS

LOCAL#

CCC MAP# UA 56

535STREET RT 6

MHC#

YEAR 1950
HISTORIC NAME

COMMON NAME Outer Reach Resort

STYLE Modern

MAP 32PARCEL  EXT 28 0

SURVEY ACTION Possible Area form
NR STATUS

LOCAL#

CCC MAP# UA 56

535STREET RT 6

MHC#

YEAR 1950
HISTORIC NAME

COMMON NAME Outer Reach Resort

STYLE Modern

MAP 32PARCEL  EXT 28 0

SURVEY ACTION Possible Area form
NR STATUS

LOCAL#

CCC MAP# UA 56

535STREET RT 6

MHC#

YEAR 1950
HISTORIC NAME

COMMON NAME Outer Reach Resort

STYLE Modern

MAP 32PARCEL  EXT 28 0

SURVEY ACTION Possible Area form
NR STATUS

LOCAL#

CCC MAP# UA 56
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4STREET RYDER BEACH WAY

MHC#

YEAR 1972
HISTORIC NAME Berger, Arthur House

COMMON NAME Zehnder

STYLE Modern

MAP 63PARCEL  EXT 7 0

SURVEY ACTION
NR STATUS

LOCAL#

CCC MAP# CZ 25

2STREET SECOND LANDING WAY

MHC# E

YEAR 1958 (Altered 2007-08)
HISTORIC NAME 

COMMON NAME Corn Hill Area

STYLE Modern (if not significantly altered)

MAP 45PARCEL  EXT 41 0

SURVEY ACTION S-THC
NR STATUS

LOCAL#

CCC MAP# UA 41

108STREET SLOUGH POND RD

MHC#

YEAR 1960
HISTORIC NAME Halprin House

COMMON NAME architect, Hayden Walling

STYLE Modern

MAP 62PARCEL  EXT 1 0

SURVEY ACTION S-CCNS (Draft)
NR STATUS Not evaluated at this time

LOCAL#

CCC MAP# HW 2

109STREET SLOUGH POND RD

MHC#

YEAR 1956
HISTORIC NAME Phillips, Antonia, Other house

COMMON NAME Jack Phillips

STYLE Modern ( (if not significantly altered; not surveyed by NPS, not
in CCNS Survey Scope)

MAP 61PARCEL  EXT 3 0

SURVEY ACTION S-THC
NR STATUS

LOCAL#

CCC MAP# JP 5

112STREET SLOUGH POND RD

MHC#

YEAR 1945-1946; 1971-1975
HISTORIC NAME Phillips, John (Jack) C. Camp and Turkey Barns

COMMON NAME Surveyed by PAL for CCNS 2011

STYLE Modern

MAP 61PARCEL  EXT 2 0

SURVEY ACTION S-CCNS (Draft)
NR STATUS Not evaluated at this time

LOCAL#

CCC MAP# JP 3
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112STREET SLOUGH POND RD

MHC#

YEAR 1945-1946; 1971-1975
HISTORIC NAME Phillips, John (Jack) C. Camp and Turkey Barns

COMMON NAME Surveyed by PAL for CCNS 2011

STYLE Modern

MAP 61PARCEL  EXT 2 0

SURVEY ACTION S-CCNS (Draft)
NR STATUS Not evaluated at this time

LOCAL#

CCC MAP# JP 3

112STREET SLOUGH POND RD

MHC#

YEAR 1945-1946; 1971-1975
HISTORIC NAME Phillips, John (Jack) C. Camp and Turkey Barns

COMMON NAME Surveyed by PAL for CCNS 2011

STYLE Modern

MAP 61PARCEL  EXT 2 0

SURVEY ACTION S-CCNS (Draft)
NR STATUS Not evaluated at this time

LOCAL#

CCC MAP# JP 3

117STREET SLOUGH POND RD

MHC#

YEAR 1953
HISTORIC NAME Hebbeln, Henry and Jean House

COMMON NAME Grossman House; surveyed by PAL for CCNS 2011

STYLE Modern, recent addition

MAP 61PARCEL  EXT 4 R

SURVEY ACTION S-CCNS (Draft)
NR STATUS Not evaluated at this time

LOCAL#

CCC MAP# HH 1

122STREET SLOUGH POND RD

MHC#

YEAR 1960
HISTORIC NAME

COMMON NAME

STYLE Modern

MAP 61PARCEL  EXT 6 0

SURVEY ACTION S-THC
NR STATUS

LOCAL#

CCC MAP# UA 43

127STREET SLOUGH POND RD

MHC#

YEAR 1945
HISTORIC NAME Schlesinger, Arthur and Marian/Petersen, Gustav and Victoria

House and Studio
COMMON NAME Schlesinger/Petersen Barracks; surveyed by PAL for CCNS

2011
STYLE Modern

MAP 61PARCEL  EXT 8 0

SURVEY ACTION S-CCNS (Draft)
NR STATUS Not evaluated at this time

LOCAL#

CCC MAP# JP 7
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162STREET SLOUGH POND RD

MHC#

YEAR 1978
HISTORIC NAME Jencks, Charles House and Studio

COMMON NAME Jencks, Charles Barracks; Jencks Studio ("Garagia Rotunda");
surveyed by PAL for CCNS 2011

STYLE Modern

MAP 62PARCEL  EXT 4 0

SURVEY ACTION S-CCNS (Draft)
NR STATUS Not evaluated at this time

LOCAL#

CCC MAP# CJ 1 & 2

81STREET SLOUGH POND RD

MHC#

YEAR 1940; 1960 renovation
HISTORIC NAME Walling, Hayden and Odette House

COMMON NAME Walling House renovation with tower; surveyed by PAL for
CCNS 2011

STYLE Modern Cottage, 1 Story

MAP 61PARCEL  EXT 16 0

SURVEY ACTION S-CCNS (Draft)
NR STATUS Not evaluated at this time

LOCAL#

CCC MAP# HW 3

81STREET SLOUGH POND RD

MHC#

YEAR 1960
HISTORIC NAME Walling Cottage

COMMON NAME Surveyed by PAL for CCNS 2011

STYLE Modern Cottage, 1 Story

MAP 61PARCEL  EXT 16 0

SURVEY ACTION S-CCNS (Draft)
NR STATUS

LOCAL#

CCC MAP# HW 3

81STREET SLOUGH POND RD

MHC#

YEAR 1950
HISTORIC NAME Walling Guest House with Tower (moved to site)

COMMON NAME Surveyed by PAL for CCNS 2011

STYLE Modern Tower

MAP 61PARCEL  EXT 16 0

SURVEY ACTION S-CCNS (Draft)
NR STATUS Not evaluated at this time

LOCAL#

CCC MAP# HW 3

8STREET SNOWS FIELD RD

MHC#

YEAR 1955
HISTORIC NAME

COMMON NAME

STYLE Modern

MAP 46PARCEL  EXT 258 0

SURVEY ACTION S-THC
NR STATUS

LOCAL#

CCC MAP# UA 44
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38STREET SO HIGHLAND RD

MHC#

YEAR 1982
HISTORIC NAME

COMMON NAME Carmi Bee House

STYLE Modern

MAP 40PARCEL  EXT 1 0

SURVEY ACTION
NR STATUS

LOCAL#

CCC MAP# UA57

17STREET SO PAMET RD

MHC#

YEAR 1940
HISTORIC NAME

COMMON NAME

STYLE Modern

MAP 51PARCEL  EXT 24 0

SURVEY ACTION S-THC
NR STATUS

LOCAL#

CCC MAP# UA 45

41STREET SO PAMET RD

MHC#

YEAR 1956
HISTORIC NAME

COMMON NAME

STYLE Modern

MAP 51PARCEL  EXT 65 0

SURVEY ACTION S-THC
NR STATUS

LOCAL#

CCC MAP# UA 46

6STREET SO PAMET RD

MHC#

YEAR 1978-1981
HISTORIC NAME Krueger House

COMMON NAME architect, Paul Kreuger

STYLE Modern

MAP 51PARCEL  EXT 68 0

SURVEY ACTION
NR STATUS

LOCAL#

CCC MAP# PK 2

6STREET SO PAMET RD

MHC#

YEAR 1978-1981
HISTORIC NAME Krueger House

COMMON NAME architect, Paul Kreuger

STYLE Modern

MAP 51PARCEL  EXT 68 0

SURVEY ACTION
NR STATUS

LOCAL#

CCC MAP# PK 2
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92STREET SO PAMET RD

MHC#

YEAR 1950
HISTORIC NAME

COMMON NAME

STYLE Modern

MAP 51PARCEL  EXT 58 0

SURVEY ACTION
NR STATUS

LOCAL#

CCC MAP# UA 47

9STREET STEPHENS WAY

MHC#

YEAR 1950
HISTORIC NAME

COMMON NAME

STYLE Modern

MAP 54PARCEL  EXT 42 0

SURVEY ACTION S-THC
NR STATUS

LOCAL#

CCC MAP# UA 48

8STREET SUNSET LN

MHC#

YEAR 1954
HISTORIC NAME

COMMON NAME

STYLE Modern

MAP 42PARCEL  EXT 245 0

SURVEY ACTION S-THC
NR STATUS

LOCAL#

CCC MAP# UA 49

9STREET SYLVIAS WAY

MHC#

YEAR 1951
HISTORIC NAME

COMMON NAME

STYLE Modern, altered 2003 addition

MAP 43PARCEL  EXT 88 0

SURVEY ACTION S-THC (if not significantly altered)
NR STATUS

LOCAL#

CCC MAP# UA 51

13STREET TOMS HILL PATH

MHC#

YEAR 1969
HISTORIC NAME Hollander, Harry Studio/Residence

COMMON NAME

STYLE Modern

MAP 49PARCEL  EXT 2 0

SURVEY ACTION S-THC
NR STATUS

LOCAL#

CCC MAP# OH 16
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6STREET TOMS HILL PATH

MHC#

YEAR 1955
HISTORIC NAME

COMMON NAME

STYLE Modern

MAP 45PARCEL  EXT 80 0

SURVEY ACTION S-THC
NR STATUS

LOCAL#

CCC MAP# UA 52

26STREET TOMS HILL RD

MHC#

YEAR 1963 (MHT), 1972
HISTORIC NAME Dukess, Mona and Carlton House

COMMON NAME Zehnder

STYLE Modern

MAP 45PARCEL  EXT 86 0

SURVEY ACTION S-THC
NR STATUS

LOCAL#

CCC MAP# CZ 10

38STREET TOMS HILL RD

MHC#

YEAR 1956
HISTORIC NAME

COMMON NAME

STYLE Modern

MAP 49PARCEL  EXT 14 0

SURVEY ACTION S-THC
NR STATUS

LOCAL#

CCC MAP# UA 53

12STREET TRYWORKS RD

MHC#

YEAR 1965
HISTORIC NAME Hopkins, Bud and April House #1/Rici Nenner

COMMON NAME Zehnder

STYLE Modern

MAP 46PARCEL  EXT 128 0

SURVEY ACTION S-THC
NR STATUS

LOCAL#

CCC MAP# CZ 14

14STREET TRYWORKS RD

MHC#

YEAR 1965
HISTORIC NAME Thron/ Epstien, Ellen House

COMMON NAME Zehnder

STYLE Modern

MAP 46PARCEL  EXT 124 0

SURVEY ACTION S-THC
NR STATUS

LOCAL#

CCC MAP# CZ 15
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3STREET TRYWORKS RD

MHC#

YEAR 1967-1970
HISTORIC NAME Simon / Bullowa, Jane House

COMMON NAME Zehnder

STYLE Modern

MAP 46PARCEL  EXT 100 0

SURVEY ACTION S-THC
NR STATUS

LOCAL#

CCC MAP# CZ 19

8STREET TRYWORKS RD

MHC#

YEAR 1968-1969
HISTORIC NAME Corey House

COMMON NAME Zehnder

STYLE Modern

MAP 46PARCEL  EXT 131 0

SURVEY ACTION S-THC
NR STATUS

LOCAL#

CCC MAP# CZ 22

5STREET WARREN PLACE

MHC#

YEAR 1974
HISTORIC NAME Ozbekhan House

COMMON NAME architect, Anne Ozbekhan

STYLE Modern

MAP 46PARCEL  EXT 56 0

SURVEY ACTION
NR STATUS

LOCAL#

CCC MAP# AO 1

10STREET WELL SWEEP LN

MHC#

YEAR 1952
HISTORIC NAME

COMMON NAME

STYLE Modern

MAP 53PARCEL  EXT 40 0

SURVEY ACTION S-THC
NR STATUS

LOCAL#

CCC MAP# UA 55
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METHODOLOGY
Prepared by the Truro Historical Commission with the assistance of PAL, Inc. The methodology for each column is provided below
STREET #
The street number, part of the street address, has been derived in the field or from assessor’s maps and records if not seen on the property.
STREET NAME
The street name is the name in Assessor’s database, which does not always conform to street name on Assessor map or in the field.
There were no street addresses connected to the 395 Inventory Forms.  As part of their work, the consultants identified the appropriate address for
each Form.
LOCAL #
The inventory number is the number that has or will be assigned by the MHC and will be the unique property number that is incorporated into the MHC
data base after completion of the survey.  The MHC inventory numbers for the 395 properties that have been documented to date are included as well
as the inventory letters for the 16 Area Forms.  In many towns, the MHC has overridden the town’s Inventory numbering resulting in two numbers for
each property.  To provide clarity in Truro, the first column provides the Inventory number originally assigned by the town.  "*" indicates that there is no
corresponding Local Form #.  If a letter follows the Inventory # that refers to the Area within which the resource falls.  The list of Areas is provided at the
end of the Street Index.
MHC #
This column provides the Inventory number assigned by the MHC and officially used in the MHC database MACRIS (Massachusetts Cultural Resource
Information System).  This is the number that should be used moving forward.  The MHC will provide survey numbers for future work.  If a capitalized
letter is found after a Local# or MHC#, it refers to an Area Form within which the property is located.  A list of Areas is found at the beginning of the
Street Index.
MAP/PARCEL/EXT
The Truro Assessors number includes the Map, Parcel and Extension number.  It is an important piece of information as it is the unique identifying
feature of a property, and will be the key to including historic resource information in the town’s GIS mapping program.  Truro, with the assistance of
the Cape Cod Commission, has adopted the Geographic Information System (GIS).  The Street Index included in this Survey Plan can be mapped
electronically using the Assessors Parcel numbers to produce a map that shows the locations of resources already documented on survey forms and
those recommended for documentation. 2011
CCC MAP #
Cape Cod Commission Map of Truro Modern House Inventory, October 3, 2011, updated July 8 , 2014 (See Appendix B.)
YEAR
The year indicates the time in which the resource was constructed.  The date is generated from the Assessor database.  For those resources which
have been surveyed, the recorded date, or range of dates, is included with an “(S)”, followed by the year provided in the Assessor database.  The few
dates followed by "(ED") indicate buildings where there was no date in the Assessor data base and the consultant provided the estimate, those
followed by “(MHT)” indicate that the date came from the Cape Cod Modern House Trust.  In many cases, research conducted for a Survey will lead to
a significant adjustment from the date found on the Assessor list.
HISTORIC NAME
The historic name refers to the first known person or use to be associated with a property, derived from map research or existing Survey forms.
\COMMON NAME OR DESCRIPTIVE NOTES 
This column contains any common name associated with the property.  In a few cases, this column also includes observations, questions or
clarifications pertaining to the resource and/or the existing Inventory Form.   “CCNS” means the property falls within and is owned by the Cape Cod
National Seashore or other federal entity.  "CCMHT" means the information on the property came from the Cape Cod Modern House Trust; some of 
these properties have no known locational information.  Finally, this column notes if a surveyed building has since been demolished.
STYLE/FORM
Style/Form indicates an architectural style or building form that was recorded during the windshield survey or that was already recorded on an existing
survey form.  This column also includes descriptive information such as number of stories and roof shape.  "Cottage" is used to denote the vernacular
buildings.  The information in this column may be refined as properties are examined more carefully.

This column also notes whether the resource appears to have been altered, meaning significant changes to both materials and form; whether there are
additions which do not appear to be original to the building’s construction; and whether the building has been rehabilitated, meaning retention of
essential form but replacement of many original materials.  Finally, this column notes whether there are any significant outbuildings, such as barns,
garages, cottages or sheds.
SURVEY ACTION
This provides an analysis of what actions should be taken moving forward: 
“S-CCNS” means that the property is in the Cape Cod National Seashore and has been surveyed for the National Park Service
“S-THC” means that it is recommended to be surveyed by the Truro Historical Commission
“___” Blank means that no survey is recommended at this times
“NR” means the resource is already being studied for listing on the National register.
“Y” indicates that an existing Form is adequate in architectural description and historical narrative but a new Form B should be prepared to current
standards including new photo, map and other information.
“U” indicates that an existing Form is inadequate in terms of architectural description and/or historical narrative and further work is required to bring to
current standards.
“S” means that a currently undocumented resource should be surveyed.
“(Area)” means that the resource should only be recorded as part of an Area Form.
NR STATUS
This column indicates the current (August 2011) status of the property relative to the National Register of Historic Places.
NR listed - Previously listed in the National Register.
NR DOE - Determined eligible by the Keeper for listing in the National Register.
Pending - National Register individual nomination prepared and being processed.
Pending district - National Register district nomination prepared and being processed.
In pending district - Individual property within a pending National Register district.
NR eligible - Evaluated and recommended as National Register eligible.
In eligible area - Individual property within a survey area that is recommended as National Register eligible.
FINAL NOTE
Following completion of this Street Index, MHC conducted a thorough examination of their records and GIS information and provided a revised list of
MHC and Local Survey numbers.  These are the final decision on numbering (which MHC has redone in part) and has, therefore, been used to revise 
this Street Index.  However, the dates from this Street Index appear to be more accurate; the new MHC dates were not added, but are available on
their separate database.
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Ref.# Architect/Designer Client/House Name Date
UA 02 Unknown Architect 1 Avery Way 1960
UA 03 Unknown Architect 35 Black Pond Rd 1955
UA 04 Unknown Architect 37 Black Pond Rd 1950
UA 05 Unknown Architect 5 Cobb Rd 1959
UA 06 Unknown Architect 48 Collins Rd 1958
UA 07 Unknown Architect 50 Collins Rd 1951
UA 09 Unknown Architect 3 Depot Ln 1958
UA 10 Unknown Architect 5 Depot Ln 1953
UA 11 Unknown Architect 13 Depot Rd 1955
UA 15 Unknown Architect 8 Fisher Rd 1950
UA 16 Unknown Architect 19 Fisher Rd 1959
UA 17 Unknown Architect 49 Fisher Rd 1960
UA 18 Unknown Architect 43 Fishermans Rd 1960
UA 19 Unknown Architect 22 Great Hills Rd 1957
UA 20 Unknown Architect 24 Great Hills Rd 1955

UA 21 Unknown Architect 
Carver, Robert and Eugenia House                
42 HD of Meadow Rd

1958*

UA 24 Unknown Architect 5 Highland Ave 1952
UA 25 Unknown Architect 68 Highland Rd 1965
UA 30 Unknown Architect 4 Jillmar Ln 1955
UA 31 Unknown Architect 1 Long Dune Ln 1956
UA 32 Unknown Architect 15 Long Dune Ln 1956
UA 35 Unknown Architect 2 Petersson Way 1960
UA 38 Unknown Architect 13 Rolling Hills Rd 1959
UA 40 Unknown Architect 489 Rt 6 1958

UA 41 Unknown Architect 
Corn Hill Area                                                         
2 Second Landing Way

1958

UA 43 Unknown Architect 122 Slough Pond Rd 1960
UA 44 Unknown Architect 8 Snow Field Rd 1955
UA 45 Unknown Architect 17 So Pamet Rd 1940
UA 46 Unknown Architect 41 So Pamet Rd 1956
UA 47 Unknown Architect 92 So Pamet Rd 1950
UA 48 Unknown Architect 9 Stephens Way 1950
UA 49 Unknown Architect 8 Sunset Ln 1954
UA 51 Unknown Architect 9 Sylvias Way 1951
UA 52 Unknown Architect 6 Toms Hill Path 1955
UA 53 Unknown Architect 38 Toms Hill Path 1956
UA 55 Unknown Architect 10 Well Sweep Ln 1952

UA 56 Unknown Architect 
Outer Reach  Resort                              
535 Rt 6

1950

UA 57 Unknown Architect 38 South Highland Rd 1982

Ref.# Architect/Designer Client/House Name Date

AO 1 Anne Ozbekhan  
Ozbekhan House                                        
5 Warren Place

1974

CJ 1 Charles Jencks
Jencks House                                             
162 Slough Pond Rd

1978*

CJ 2 Charles Jencks
Jencks Studio 'Garagia Rotunda'                  
162 Slough Pond Rd

1976-1977*

CZ 01 Charlie Zehnder 11 Hart Rd 1986

CZ 2 Charlie Zehnder
Zehnder/Richter House                           
21 Castle Rd

circa 1957

CZ 3 Charlie Zehnder
Katz House                                             
18 Old Kings Highway

circa 1957

CZ 5 Charlie Zehnder
Andrews/Peretz Studio                                                             
24 Dyers Hollow Rd

circa 1958*

CZ 9 Charlie Zehnder
Sprague, demonstration hs.                         
7 Little Pamet Rd

1962-63

CZ 10 Charlie Zehnder
Dukess House                                          
26 Tom's hill Rd

1963

CZ 11 Charlie Zehnder
Becker House                                         
61 Old County Rd

1963

CZ 12 Charlie Zehnder
Sass, Barbara and Studio                       
69 Old County Road

1963

CZ 14 Charlie Zehnder
Hopkins House #1/Rici Nenner               
12 Tryworks Rd

circa 1965

CZ 15 Charlie Zehnder
Epstien House                                         
14 Tryworks Rd

1965

CZ 16 Charlie Zehnder
Mack House                                        
13 Old Bridge Rd

1965

CZ 19 Charlie Zehnder
Bullowa House                                            
3 Tryworks Rd

1967-70

CZ 21 Charlie Zehnder
Critchley House                                       
18 Resolution Rd

1968

CZ 22 Charlie Zehnder
Corey House                                             
8 Tryworks Rd

1968-69

CZ 25 Charlie Zehnder
Arthur Berger                                             
4 Ryder Beach Way

1972-72

CZ 27 Charlie Zehnder
Paul House                                                
2 Cobb Rd

1975-76

CZ 31 Charlie Zehnder
Brodeur House                                       
10 Aldrich Rd

1977

CZ 33 Charlie Zehnder
Pasenen House                                        
8 Huckleberry Lane

1981

CZ 34 Charlie Zehnder
Rothschild, studio                                   
105 Castle Rd

circa 1983

CZ 35 Charlie Zehnder
Wenders House                                      
120 Old County Rd

1984

DK 1 Dan Kiley
Holst House                                             
8 Dorothy's Lane

1946

HW 2 Hayden Walling
Halprin House                                              
108 Slough Pond Rd

1960

HW 3 Hayden Walling
Walling House renovation w/ tower           
81 Slough Pond Rd

1940*

HW 4 Hayden Walling
Shainberg House renovation, The Buttery   
33 Black Pond Rd

1930

HH 1 Henry Hebbeln
Grossman House                                      
117 Slough Pond Rd

1953*

JP 3 Jack Phillips
The Camp' and turkey barns                   
110-112 Slough Pond Rd

1945-1946*    
1971-1975

JP 4 Jack Phillips
Phillips 1/Wilson/Rabin House                   
8 Horseleech Rd

1910- 1939

JP 5 Jack Phillips
Antonia Phillips                                    
109 Slough Pond Rd

1956

JP 7 Jack Phillips
Schlessinger/Peterson (Barracks)                
127 Slough Pond Rd

1945*

JS 01 Jack Schmidt
Clark House                                           
7 Benson Rd

1969

JS 02 Jack Schmidt
Weiss House                                          
6 Erlinda Rd

1970

OH 16 Olav Hammarstrom
Hollander Studio/Residence                       
13 Tom's Hill Path

1969

PK 1 Paul Krueger  
Mark House                                          
6 Neighbor Ln

1966

PK 2 Paul Krueger  
Krueger House                                          
6 South Pamet Way

1978-81

SC 1 Serge Chermayeff  
Chermayeff studio + House                      
7 Black Pond Rd

1952*

SC 4 Serge Chermayeff  
Flato House                                                      
7 Horseleech Rd

1954*

Charles Steinman
Text

Charles Steinman
Text

Charles Steinman
Text

Charles Steinman
Text



 

New York Times Article from 11/9/06

Provincetown Art Association and Museum
exhibit on Modernism (through 10/06)

Revolution in the Dunes Modernism on the
Outer Cape

Cape Modern

thecolonyofwellfleet.com

mywellfleet.com

nationaltrust.org/magazine/

Unusual strategy may preserve Wellfleet
artists' cottage colony

Walter Gropius & the Murchison House

Modern Cape Cod

From August 18 though October 15 the
Provincetown Art Association and Museum
will present A Chain of Events Modern
Architecture on the Outer Cape: Marcel
Breuer to Charles Jencks.

Outer Cape Cod has long been acknowledged
as a nexus of modern art, literature and
theatre. Less is known about its standing as a
hotbed of architectural experimentation. This
exhibition constitutes the first in depth 
examination of this unique body of work.  

Beginning in the mid 1940s, the quiet pine
woods on the Truro- Wellfleet line were being
transformed by the initiatives of Jack Philips,
the black sheep of a distinguished family. He
had inherited a huge swath of ocean side
woodland and in an intentional move, sought
out a who’s who of modernist architects to buy
land and build  summer cottages.

In 1945, Marcel Breuer designed a cottage
that would serve as a prototype for two
houses he built in Wellfleet as well as a
planned but unrealized community in the
surrounding woods. The same year Serge
Chermayeff bought a nearby cabin which he
slowly expanded into a family compound. This
included an experimental studio building of
which he did variations on for two neighboring
families. In the immediate vicinity Olav
Hammerstrom designed a home for Eero
Saarinen’s family and one for himself. 
Engineer Paul Weidlinger, a friend and
collaborator of Breuer and Gropius, built his
home on an adjoining pond.

Simultaneously, prominent Boston architects
Saltonstall and Morten built ‘the colony’, in
Wellfleet, a cluster of destijl inspired cottages.
In Provincetown, the famous minimalist Tony
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Smith was building a painting studio for his
friend and fellow Chicago Bauhaus student,
Fritz Bultman. Throuout the 50s and 60s all of
these architects, as well as local modernists
Hayden Waling, Jack Hall and Philips himself,
built a significant body of work. In 1966
architect Paul Krueger designed a house in
Truro inspired by his recent work overseeing
construction of 
Le Corbuseirs’ Carpenter Center at Harvard.

By the 70’s Charles Zehnder had designed
over twenty homes between Provincetown
and Wellfleet. In 1984, Carmi Bee built his
Truro home, an homage to John Hejduk, with
whom he had worked at Cooper Union. In
1976, as a response to this chain of events,
architect/critic Charles Jencks built his studio,
a Post-Modern polemic just a short walk from
the original Breuer house.

The exhibition will include original and current
photography, models, drawings and other
related artwork. A color catalogue will
accompany the show with an essay by
Harvard architectural historian K. Michael
Hays, adjunct curator of architecture at the
Whitney Museum of American Art. And a
series of lectures, gallery talks and a house
tour will coincide with the exhibition.  The
show is curated by Bob Bailey, director of
artSTRAND, an experimental gallery in
Provincetown and, Peter McMahon, principal
of PM Design in South Wellfleet.

The Provincetown Art Association and
Museum was established in 1914 by a group
of artists and townspeople to build a
permanent collection of works by artists of the
Outer Cape, and to exhibit art that would allow
for unification within the community. Through
a comprehensive schedule of exhibitions of
local and national significance and
educational outreach, the Provincetown Art
Association and Museum provides the public
access to art, artists, and the creative
process.The Provincetown Art Association
and Museum, located at 460 Commercial
Street, is open May 1st-30th: Thursdays thru
Sundays, 12-5 and by appointment; Memorial
Day to July 4th and September: 11 am to 5PM
daily, plus 7-9 PM Friday and Saturday; and 
July 4th to Labor Day: 11 am to 9 PM daily. 
For more information, please call
508.487.1750 or visit www.paam.org or Bob
Bailey info@artstrand.com.

http://www.paam.org/
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Town��7UXUR�

Place��QHLJKERUKRRG�RU�YLOODJH���
�

Address���%ODFN�3RQG�5RDG�

Historic Name��6HUJH�&KHUPD\HII�+RXVH�DQG�6WXGLR�

Uses:� 3UHVHQW���5HVLGHQFH�

2ULJLQDO��5HVLGHQFH�

Date of�Construction��������KRXVH��������0RGHUQ�VW\OH�
XSGDWHV�WR������KRXVH�DQG�FRQVWUXFWLRQ�RI�VWXGLR��

Source��7UXUR�$VVHVVRU¶V�'DWDEDVH��&DSH�&RG�0RGHUQ�
+RXVH�7UXVW�
Style/Form��0RGHUQ�

Architect/Builder��6HUJH�&KHUPD\HII��DUFKLWHFW��(GZDUG�
:KLWLQJ��%XLOGHU��
Exterior Material:�
)RXQGDWLRQ��&RQFUHWH�EORFN��+RXVH���&RQFUHWH�SLHUV�
�6WXGLR��
:DOO�7ULP�&ODSERDUG�

5RRI��$VSKDOW�VKLQJOH�

Outbuildings/Secondary Structures���
1RQH�
Major Alterations��ZLWK�GDWHV����
�����������RQJRLQJ�0RGHUQ�VW\OH�UHQRYDWLRQV�WR�RULJLQDO�
FDELQ�
������$GGLWLRQ�RI�VWXGLR�DWWDFKHG�WR�KRXVH�
������*XHVW�DGGLWLRQ�WR�GHWDFKHG�VWXGLR�
�Condition��*RRG�
Moved   �;� no  ___  yes     Date���

Acreage�������DFUHV�
Setting� � � 7KH� &KHUPD\HII� +RXVH� DQG� 6WXGLR� RFFXS\� D�
VHFOXGHG�ZRRGHG�ORW�RYHUORRNLQJ�6ORXJK�3RQG�LQ�VRXWKHDVW�
7UXUR�� 7KH� SURSHUW\� LV� ZLWKLQ� WKH� ERXQGDULHV� RI� WKH� &DSH�
&RG� 1DWLRQDO� 6HDVKRUH� DQG� LV� DFFHVVHG� E\� D� SULYDWH� GLUW�
URDG�� 7KH� KRXVH� LV� RULHQWHG� DW� D� VOLJKW� DQJOH� DORQJ� WKH�
VRXWKHDVW� FRUQHU� RI� 6ORXJK� 3RQG� DQG� LV� SDUWLDOO\� VFUHHQHG�
IURP�WKH�GLUW�GULYHZD\�E\�WDOO�SLQH�WUHHV�DQG�D�VKRUW��ZRRG�
FODSERDUG�ZDOO��7KH�VWXGLR�LV�ORFDWHG�WR�WKH�VRXWKHDVW�RI�WKH�
KRXVH����

�
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BUILDING FORM 
 
ARCHITECTURAL DESCRIPTION    X  �VHH�FRQWLQXDWLRQ�VKHHW��
'HVFULEH�DUFKLWHFWXUDO�IHDWXUHV���(YDOXDWH�WKH�FKDUDFWHULVWLFV�RI�WKLV�EXLOGLQJ�LQ�WHUPV�RI�RWKHU�EXLOGLQJV�ZLWKLQ�WKH�FRPPXQLW\��
 
7KH�&KHUPD\HII�+RXVH�DQG�6WXGLR�DUH�FKDUDFWHULVWLF�H[DPSOHV�RI�WKH�ZRUN�RI�WKH�(XURSHDQ�pPLJUp�DUFKLWHFW�6HUJH�&KHUPD\HII�
DQG�DUH�DPRQJ�KLV�HDUOLHVW�EXLOGLQJV�FRQVWUXFWHG�RQ�WKH�2XWHU�&DSH��%RWK�EXLOGLQJV�LOOXVWUDWH�&KHUPD\HII¶V�VSHFLILF�H[SUHVVLRQ�RI�
WKH�0RGHUQ�VW\OH��LQIOXHQFHG�E\�KLV�SULRU�H[SHULHQFH�LQ�LQWHULRU�GHVLJQ�DQG�OLIHORQJ�SDVVLRQ�IRU�DEVWUDFW�SDLQWLQJ��&KHUPD\HII¶V�
+RXVH� DQG� GHWDFKHG� 6WXGLR� FRQVLVW� RI� D� VHULHV� RI� ORZ�� HORQJDWHG�� UHFWDQJXODU� IRUPV� DFFHQWHG� ZLWK� SXQFKHV� RI� JOD]LQJ� DQG�
SULPDU\�FRORUV�RQ�WKH�HOHYDWLRQV��&KHUPD\HII�LQWHQGHG�IRU�WKH�UHVXOWLQJ�YROXPH�RI�PXOWLSOH��FRPSDFW�FRPSRQHQWV�DQG�EULJKWO\�
FRORUHG�VXUIDFH�WUHDWPHQWV�WR�PLQLPL]H�WKH�HIIHFW�RI�WKH�EXLOGLQJ�RQ�WKH�ODQGVFDSH��PDNLQJ�LW�DSSHDU�DV�D�FROOHFWLRQ�RI�REMHFWV��
UDWKHU� WKDQ� D� SHUPDQHQW� LQWHUUXSWLRQ� RI� WKH� QDWXUDO� VHWWLQJ�� %RWK� EXLOGLQJV� DOVR� IHDWXUH� K\SKHQV� WKDW� FRQQHFW� DGGLWLRQV�� 7KH�
GHWDFKHG� VWXGLR� DQG� DQ� HOO� RQ� WKH� KRXVH� GHPRQVWUDWH� &KHUPD\HII¶V� SURWRW\SH� ERZ�WLH� WLPEHU� WUXVV� V\VWHP�� ZLWK� LQWHUVHFWLQJ�
DQJOHG� EHDPV�� 7KLV� FRQVWUXFWLRQ� V\VWHP� LQFRUSRUDWHV�;�VKDSHG� FURVV�EUDFLQJ� RQ� WKH� VLGH� RI� WKH� IUDPH�� ODLG� RYHU� �� IW� VTXDUH�
VHFWLRQV�RI�KRPDVRWH�ILEHUERDUG�SDQHOHG�ZDOOV��7KH�;�EUDFLQJ�LV�YLVLEOH�RQ�WKH�H[WHULRU�DQG�GLYLGHV�WKH�ZDOO�LQWR�WULDQJOHV��ZKLFK�
&KHUPD\HII�SDLQWHG�LQ�FRQWUDVWLQJ�FRORUV�WR�UHVHPEOH�IHVWLYH�SHQQDQWV�RU�WHQWV�IURP�D�GLVWDQFH��
�
&+(50$<())�+286(�
�
7KH�&KHUPD\HII�+RXVH�RULJLQDWHG�DV�D�RQH�VWRU\��HDUO\�WZHQWLHWK�FHQWXU\��JDEOH�URRIHG�FDELQ��&KHPD\HII�EHJDQ�UHQRYDWLQJ�WKH�
FDELQ�ZLWK�0RGHUQ�VW\OH�HOHPHQWV� LQ������DQG�FRQWLQXHG� WR� WUDQVIRUP�DQG�DGG�RQWR� WKH�EXLOGLQJ� WKURXJK�������7KH�KRXVH� LV�
FRPSRVHG� RI� ILYH�� VHSDUDWHO\�URRIHG� VHFWLRQV� LQFOXGLQJ� D� ORQJ� JDEOH�URRIHG� VHFWLRQ� WKDW� HQFRPSDVVHV� WKH� RULJLQDO� FDELQ�� WKH�
K\SKHQ��D�VKHG�URRIHG�VWXGLR�DGGLWLRQ��DQG�WZR�VKHG�URRIHG�HOOV��([FHSW�IRU�WKH�K\SKHQ��DOO�VHFWLRQV�RI�WKH�KRXVH�DUH�FRQVWUXFWHG�
RI�D�ZRRG�IUDPH�VHW�RQ�D�FRQFUHWH�EORFN�IRXQGDWLRQ�DQG�DUH�ILQLVKHG�ZLWK�DVSKDOW�URRIV�DQG�OLJKW�JUD\�FODSERDUG�VLGLQJ��7KH�JUH\�
HOHYDWLRQV�DUH�DFFHQWHG�E\�ZKLWH�WULP�DQG�SURYLGH�FRQWUDVW�WR�VHOHFW�VHFWLRQV�RI�FODSERDUG�DQG�YHUWLFDO�SDQHOV��SDLQWHG�LQ�EULJKW�
UHG�� EOXH�� DQG� \HOORZ�� )HQHVWUDWLRQ� RQ� WKH� KRXVH� FRQVLVWV� RI� DQ� DV\PPHWULFDO� DUUDQJHPHQW� RI� VLQJOH� DQG� JURXSHG� KRUL]RQWDO�
DZQLQJ�� YHUWLFDO� FDVHPHQW�� DQG� DQJOHG� SODWH�JODVV� ZLQGRZV� WKDW� IXUWKHU� GHHPSKDVL]H� WKH� IHHOLQJ� RI� H[SDQVLYH� ZDOO� VXUIDFHV��
:LQGRZV�DQG�QDUURZ�SODQN�GHFNV�ORFDWHG�RQ�WKH�QRUWKZHVW�HOHYDWLRQ�RI�WKH�KRXVH�SRVVHVV�SULVWLQH�YLHZV�RI�6ORXJK�3RQG��
�
7KH�JDEOH�URRIHG�VHFWLRQ�RI�WKH�KRXVH�PHDVXUHV����IHHW��IW�� ORQJ�E\����IW�ZLGH��7KH�RULJLQDO�FDELQ�LV�HQFRPSDVVHG�ZLWKLQ�WKH�
H[WUHPH�VRXWKZHVW�HQG�RI�WKH�KRXVH�DQG�LV�XQUHFRJQL]DEOH��7KH�UHFWDQJXODU�PDVV�RI�WKLV�VHFWLRQ�RI�WKH�KRXVH�LV�PLQLPL]HG�E\�
DSSHQGDJHV�� LQFOXGLQJ�DQ�HQFORVHG�HQWUDQFH�YHVWLEXOH�RQ� WKH�VRXWKHDVW�HOHYDWLRQ�� DQG�D�JDEOHG�GRUPHU� WKDW�H[WHQGV�DFURVV� WKH�
KRXVH� DQG� FRQWDLQV� VLQJOH� ZLQGRZ� RSHQLQJ� RQ� HDFK� URRI� VORSH�� 7KH� HQWUDQFH� YHVWLEXOH� PHDVXUHV� ��� IW� ORQJ� DQG� SURMHFWV�
DSSUR[LPDWHO\���IW�RXW�IURP�WKH�KRXVH��,W�LV�FRYHUHG�E\�D�VKHG�URRI�WKDW�H[WHQGV�RYHU�D�GLVFUHWH�PDLQ�HQWUDQFH��ZKLFK�LV�ORFDWHG�
RQ�WKH�VLGH�HOHYDWLRQ�RI�WKH�YHVWLEXOH��7KH�HQWUDQFH�LV�DFFHVVHG�E\�D�ORZ�SODQN�GHFN�ZDONZD\�DQG�FRQWDLQV�D�VLQJOH�ZRRG�GRRU��
2QH�RI�&KHUPD\HII¶V�DEVWUDFW�SDLQWLQJV�KDQJV�RQ� WKH�VRXWKHDVW�HOHYDWLRQ�RI� WKH�KRXVH�DQG� LV�YLVLEOH�IURP�WKH�DSSURDFK� WR� WKH�
PDLQ�HQWUDQFH��7KH�SDLQWLQJ�HFKRHV�WKH�EULJKW��PXOWL�FRORUHG�VXUIDFHV�RI�WKH�YHVWLEXOH��7ZR�VLQJOH�GRRUV�VHW�LQ�IORRU�WR�FHLOLQJ�
ED\V�IODQNLQJ�DQ�H[WHULRU�EULFN�FKLPQH\�DUH�ORFDWHG�RQ�WKH�VRXWKZHVW�HOHYDWLRQ�RI�WKH�KRXVH��7KH�GRRUV�RSHQ�RQWR�D�PDVVLYH�����
IW�E\����IW�IORDWLQJ�GHFN�WKDW�H[WHQGV�VHYHUDO�IHHW�SDVW�WKH�HGJH�RI�WKH�KRXVH��IRUPLQJ�D�SODQH�DOLJQHG�ZLWK�WKH�ODQGVFDSH�KRUL]RQ��
$�VHFRQG��LQWHULRU�EULFN�FKLPQH\�ULVHV�IURP�WKH�URRI�ULGJH�RQ�WKH�RSSRVLWH�HQG�RI�WKLV�SRUWLRQ�RI�WKH�KRXVH��
�
�
�
�
�

HISTORICAL NARRATIVE    �  X  �VHH�FRQWLQXDWLRQ�VKHHW�
'LVFXVV�WKH�KLVWRU\�RI�WKH�EXLOGLQJ���([SODLQ�LWV�DVVRFLDWLRQV�ZLWK�ORFDO��RU�VWDWH��KLVWRU\���,QFOXGH�XVHV�RI�WKH�EXLOGLQJ��DQG�WKH�UROH�V��WKH�
RZQHUV�RFFXSDQWV�SOD\HG�ZLWKLQ�WKH�FRPPXQLW\���
�
�BIBLIOGRAPHY and/or REFERENCES�� �  X  �VHH�FRQWLQXDWLRQ�VKHHW�
�
BBB�5HFRPPHQGHG�IRU�OLVWLQJ�LQ�WKH�1DWLRQDO�5HJLVWHU�RI�+LVWRULF�3ODFHV���,I�FKHFNHG��\RX�PXVW�DWWDFK�D�FRPSOHWHG�1DWLRQDO�
5HJLVWHU�&ULWHULD�6WDWHPHQW�IRUP��
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&RQWLQXDWLRQ�VKHHW���

� �
ARCHITECTURAL DESCRIPTION CONTINUED 
�
7KH�VRXWKZHVW��JDEOH�URRIHG��SRUWLRQ�RI�WKH�KRXVH�LV�FRQQHFWHG�WR�WKH�VWXGLR�E\�D���IW�ZLGH�K\SKHQ�WKDW�UHVHPEOHV�D�FRQYH\RU�
EHOW�HQFORVXUH�EHWZHHQ�IDFWRU\�EXLOGLQJV��7KH�K\SKHQ�LV�D�VORSHG�VWUXFWXUH�VXVSHQGHG�EHWZHHQ�DQG�VXSSRUWHG�E\�WKH�ORDG�EHDULQJ�
ZDOOV� WKDW� LW� FRQQHFWV�� ,W� HQFORVHV� DQ� LQWHULRU� VWDLUZD\� WKDW� FRPSHQVDWHV� IRU� OHYHO� FKDQJHV� EHWZHHQ� WKH� WZR� SRUWLRQV� RI� WKH�
EXLOGLQJ��7KH�H[WHULRU�RI�WKH�K\SKHQ�LV�FODG�ZLWK�QDUURZ��YHUWLFDOO\�ODLG�SODQN�SDLQWHG�UHG��$�EODFN�DQG�ZKLWH�JHRPHWULF�GHVLJQ�LV�
SDLQWHG�RQ�RQH�HQG�RI�WKH�VRXWKHDVW�HOHYDWLRQ�DQG�WKH�QRUWKZHVW�HOHYDWLRQ�FRQWDLQV�D�VLQJOH�VTXDUH�ZLQGRZ��
�
7KH�K\SKHQ�GHVFHQGV�WR����IW�E\����IW�VTXDUH�VWXGLR�FRQVWUXFWHG�LQ�������7KH�VWXGLR� LV�SULPDULO\� OLW�E\�D� ODUJH��UDLVHG�EXEEOH�
VN\OLJKW� LQ� WKH�FHQWHU�RI� WKH�VKHG�URRI�DQG�D� WKUHH�VLGHG�ED\�DW� WKH�QRUWK�HQG�RI� WKH�QRUWKZHVW�HOHYDWLRQ��+LVWRULF�SODQV�RI� WKH�
KRXVH�GHSLFW�DQ�LGHQWLFDO�ED\�RQ�WKH�RSSRVLWH�HQG�RI�WKH�VRXWKZHVW�HOHYDWLRQ��3RZHUV��������$�EDQG�RI�WKUHH�FDVHPHQW�ZLQGRZV�
DUH�FXUUHQWO\�ORFDWHG�LQ�WKDW�ORFDWLRQ���
�
7ZR� FRPSDFW�� VKHG�URRIHG� HOOV� H[WHQG� IURP� WKH� QRUWKHDVW� FRUQHU� RI� WKH� KRXVH�� $Q� DSSUR[LPDWHO\� ��� IW� ZLGH�� ��� IW� ORQJ� HOO�
H[WHQGV�VRXWKHDVW�IURP�WKH�FRUQHU�RI�WKH�VWXGLR��7KH�VRXWKHDVW�ZDOO�RI�WKLV�HOO�H[KLELWV�&KHUPD\HII¶V�VLJQDWXUH�ERZ�WLH�WUXVV�FURVV�
EUDFH�FRQVWUXFWLRQ�V\VWHP�WKDW�UHVXOWV�LQ�;�VKDSHG�SDWWHUQ�RQ�WKH�H[WHULRU��7KH�WULDQJXODU�VHFWLRQV�RI�WKH�;�DUH�SDLQWHG�EODFN�DQG�
ZKLWH��$�VLQJOH�GRRU�LV�DGMDFHQW�WR�WKH�;��7KH�RSSRVLWH�HOHYDWLRQ�LV�HQWLUHO\�JOD]HG�DQG�LQFRUSRUDWHV�D�VLQJOH�GRRU�WKDW�RSHQV�RQWR�
D�ZRRG�GHFN�RYHUORRNLQJ�WKH�SRQG��7KH�VHFRQG�HOO�LV�DWWDFKHG�WR�WKH�QRUWKHDVW�HOHYDWLRQ�RI�WKH�ILUVW��,W�LV�OLW�E\�WKUHH��VPDOO�IL[HG��
VTXDUH�ZLQGRZV��
 
7KH�LQWHULRU�RI�WKH�KRXVH�KDV�DQ�RSHQ�SODQ�DQG�LV�ILQLVKHG�ZLWK�H[SRVHG�FHLOLQJV��SODVWHU�DQG�KRPDVRWH�ZDOOV��DQG�ZRRG�IORRUV��
7KH�JDEOH�URRI�VHFWLRQ�FRQWDLQV�WKH�OLYLQJ�URRP��NLWFKHQ��DQG�WZR�EHGURRPV��DUUDQJHG�OLQHDUO\�IURP�VRXWKZHVW�WR�QRUWKHDVW��7KH�
PDLQ� HQWUDQFH� RSHQV� LQWR� WKH� NLWFKHQ��ZKLFK� KDV� DQ� DGGLWLRQDO� EHGURRP�XQGHU� WKH� HDYHV� DERYH�� 7KH� JURXQG�IORRU� EHGURRPV��
ZKLFK� KDYH� IORRU�WR�FHLOLQJ� ZLQGRZV�� IDFH� WKH� SRQG� WR� WKH� QRUWKZHVW� DQG� DUH� VHSDUDWHG� IURP� D� QDUURZ� FRUULGRU� DORQJ� WKH�
VRXWKHDVW�E\�ORZ�SDUWLWLRQV��7KH������LV�DQ�RSHQ�URRP�ZLWK�WZR�ZRRG�SRVWV�VXSSRUWLQJ�EHDPV�IODQNLQJ�WKH�EXEEOH�VN\OLJKW��7KH�
HOOV�DW�WKH�QRUWKHDVW�HQG�RI�WKH�KRXVH�SURYLGH�DGGLWLRQDO�EHGURRP�DQG�RIILFH�VSDFH��3RZHUV���������
�
&+(50$<())�678',2�
�
7KH�&KHUPD\HII�6WXGLR� LV� ORFDWHG� WKURXJK� WKH� WUHHV� WR� WKH�VRXWKHDVW�RI� WKH�KRXVH�� ,W� LV�FRPSULVHG�RI� WKUHH�DWWDFKHG� VWUXFWXUHV�
FRQVWUXFWHG� ZLWK� &KHUPD\HII¶V� VLJQDWXUH� ³ERZ�WLH� WUXVV´� IUDPLQJ� V\VWHP�� LQFOXGLQJ� WKH� RULJLQDO� RQH�VWRU\�� VWXGLR� HUHFWHG� LQ�
DSSUR[LPDWHO\� ������ D� K\SKHQ� RU� EUHH]HZD\�� DQG� D� VKRUWHU� RQH�VWRU\� JXHVW� KRXVH� DGGLWLRQ� FRPSOHWHG� LQ� ������&KHUPD\HII¶V�
LQQRYDWLYH� GHVLJQ� IRU� WKH� RULJLQDO� VWXGLR� VHUYHG� DV� WKH� SURWRW\SH� IRU� WZR� RWKHU� UHFUHDWLRQDO� KRXVHV� LQ�:HOOIOHHW�� EXLOW� IRU� WKH�
6LJHUVRQ� DQG�:LONLQVRQ� IDPLOLHV� �+RXVH� DQG�+RPH� ������� 7KH� XQLTXH� IUDPLQJ� V\VWHP� HPSOR\V� FRPPRQ� EXLOGLQJ�PDWHULDOV�
PDQLSXODWHG�ZLWKLQ� DQ� RYHUDOO� JULG� WR� IRUP� VFXOSWXUDO� JHRPHWULF� SDWWHUQV� DQG� UHVXOWV� LQ� D� RQH�VWRU\�� QDUURZ� UHFWDQJXODU� IRUP�
FRYHUHG�E\�RQH�RU�PRUH�VKHG�URRIV��7KH�KHLJKWV�DQG�RSHQ�HQG�RI�WKH�URRIV�DUH�YDULDEOH��7KH�IUDPH�FRQVLVWV�RI�FURVVHG���LQFK�E\�
���LQFK�SODQNV�VXSSRUWHG�E\���LQFK�E\���LQFK�SRVWV�VSDQQLQJ�HTXDO�ZLGWK��HLJKW�IW�ZLGH�ED\V��(DFK�DOWHUQDWLQJ�ED\�LV�FRQVWUXFWHG�
RI�KRPDVRWH�ILEHUERDUG�VWLIIHQHG�E\�WKH�;�VKDSHG�FURVV�EUDFHV��7KH�IORRUV�DQG�FHLOLQJV�FRQVLVWV�RI���LQFK�E\���LQFK�SODQN�GHFNV�
DQG�WKH�IUDPH�LV�VHW�RQ�F\OLQGULFDO�FRQFUHWH�SLHUV���
�
7KH�RULJLQDO�VWXGLR�PHDVXUHV����IHHW�ZLGH�E\����IHHW�ORQJ�DQG�LV�FRYHUHG�E\�WZR�VKHG�URRIV��IDFLQJ�RSSRVLWH�GLUHFWLRQV��7KH�URRI�
RYHU� WKH�QRUWK� WZR�WKLUGV�RI� WKH�VWXGLR�RSHQV� WR� WKH�VRXWKZHVW��H[SRVHG�IRXU�ED\V�ZKLFK�RULJLQDOO\�FRQWDLQHG�JULGV�RI�JOD]LQJ�
ZLWK�IL[HG�DQG�VTXDUH�DZQLQJ�ZLQGRZV��DQG�WZR�FURVV�EUDFHG�SDQHOHG�ED\V��7KH�RULJLQDO�;�VKDSHG�EUDFHV�KDYH�EHHQ�UHPRYHG�
IURP� WKH� WZR� SDQHOHG� ED\V�� 6OLGLQJ� GRRUV� LQ� WKH� IRXUWK� ED\� RSHQ� WR� D� ORZ� SODQN� GHFN�� $� QRUWKHDVW� IDFLQJ� URRI� FRYHUV� WZR�
DGGLWLRQDO�ED\V�RQ�WKH�VRXWK�HQG�RI�WKH�VWXGLR��7KH�QRUWKHDVW�HOHYDWLRQ�RI�WKH�VWXGLR�KDV�SULPDULO\�EODQN�FODSERDUG�ZDOOV�ZLWK�
VLQJOH�RU�WULSOHG�DZQLQJ�ZLQGRZV��7KH�;�VKDSHG�FURVV�EUDFLQJ�KDV�EHHQ�UHPRYHG�IURP�WKLV�ZDOO��7KH�PDLQ�HQWUDQFH�WR�WKH�VWXGLR�
LV�GLVFUHWHO\�ORFDWHG�RQ�WKH�VRXWKHDVW�HOHYDWLRQ��ZLWKLQ�WKH�EUHH]HZD\��7KH�EUHH]HZD\�LV�FRPSULVHG�RI�D�SODQN�GHFN��IODW�URRI��DQG�
D�VXVSHQGHG�KRPDVRWH�ILEHUERDUG�SDQHO�WKDW�VHUYHV�DV�D�VFUHHQ��7KH�DWWDFKHG�JXHVW�KRXVH�DGGLWLRQ��PHDVXUHV����IW�E\����IW�DQG�
LQFRUSRUDWHV�D�QRUWKHDVW�IDFLQJ�URRI��:KHQ�YLHZHG�IURP�WKH�VLGH��WKH�DOWHUQDWLQJ�URRI�OLQHV�RI�ERWK�EXLOGLQJ�FUHDWH�WKH�HIIHFW�RI�D�
EXWWHUIO\�URRI��D�FRPPRQ�IHDWXUH�RI�0RGHUQ�DUFKLWHFWXUH��7KH�DGGLWLRQ� LQFOXGHV�D�JOD]HG�VHFWLRQ�RQ�HDFK�VLGH�HOHYDWLRQ�DQG�D�
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&RQWLQXDWLRQ�VKHHW���

� �
VLQJOH�;�EUDFHG�SDQHO� LQ� WKH� FHQWHU�RI� WKH�QRUWKHDVW� HOHYDWLRQ��(QWUDQFHV� DUH� ORFDWHG�RII� WKH�EUHH]HZD\�DQG� WKH� LQ� WKH�JOD]HG�
SRUWLRQ�RI�WKH�VRXWKHDVW�HOHYDWLRQ���
 
7KH�H[WHULRU�ZDOOV�RI�ERWK�WKH�VWXGLR�DQG�WKH�DGGLWLRQ�DUH�FODG�SULPDULO\�LQ�SDLQWHG�FODSERDUGV��ZLWK�VRPH�SDLQWHG�FURVV�EUDFHG�
ZRRG�SDQHOV��&KHUPD\HII�GHOLEHUDWHO\�IUDJPHQWHG�WKH�ORQJHU�KRUL]RQWDO�SODQHV�LQWR�VPDOOHU�DUHDV�RI�GLIIHUHQW�VKDSHV��FRORUV��DQG�
WH[WXUHV�XVLQJ�EULJKW�SDLQW�FRORUV�DQG�YDU\LQJ�PDWHULDOV��DV�LOOXVWUDWHG�E\�WKH�VWXGLR¶V�VRXWKZHVW�ZDOO��7KH�UHPDLQLQJ�;�EUDFHV�DUH�
SDLQWHG�UHG�DQG�EODFN��DQG�WKH�VLGH�HOHYDWLRQV�RI�WKH�VWXGLR�DQG�DGGLWLRQ�DUH�SDLQWHG�UHG��WR�FRQWUDVW�ZLWK�WKH�ODQGVFDSH�DQG�OLJKW�
JUD\�FRORU�RI�WKH�FODSERDUG��7KH�LQWHULRUV�RI�ERWK�EXLOGLQJV�KDYH�RSHQ�SODQV�ZLWK�GU\ZDOO�ILQLVKHV��H[SRVHG�FHLOLQJV��DQG�FDUSHWHG�
ZRRG�IORRUV��
�
7KH�&KHUPD\HII�+RXVH�DQG�6WXGLR�DUH�ERWK� LQ�JRRG�FRQGLWLRQ��7KH\�DUH� ORFDWHG�RQ�WKHLU�RULJLQDO��QDWXUDO�VLWH�DQG�UHWDLQ� WKHLU�
KLVWRULF� SRQG� YLHZV�� &KHUPD\HII¶V� RULJLQDO� GHVLJQV�� DUFKLWHFWXUDO� IHDWXUHV�� DQG�PLG�WZHQWLHWK�FHQWXU\�PDWHULDOV� DUH� JHQHUDOO\�
LQWDFW��GHVSLWH�WKH�DOWHUDWLRQ�RI�VRPH�RI�WKH�ED\V�RQ�WKH�H[WHULRU�RI�WKH�VWXGLR��7KH�KRXVH�LOOXVWUDWHV�WKH�DSSOLFDWLRQ�RI�WKH�0RGHUQ�
VW\OH� WR� WKH�H[LVWLQJ�FRQGLWLRQV�RI� WKH� VLWH��ZKLFK� LQ� WKLV� FDVH� LQFOXGHG�DQ�H[WDQW� HDUO\� WZHQWLHWK�FHQWXU\�FDELQ��&KHUPD\HII¶V�
H[WHQVLYH� DGGLWLRQV� DQG� DOWHUDWLRQV� HPSOR\� FKDUDFWHULVWLF� 0RGHUQ� DUFKLWHFWXUDO� IHDWXUHV�� LQFOXGLQJ� VLPSOH� JHRPHWULF� IRUPV��
LQH[SHQVLYH�PDWHULDOV�� ODUJH� DPRXQWV� RI� JOD]LQJ�� DQG� RSHQ� IORRU� SODQV��+LV� GHVLJQV� IRU� ERWK� WKH� KRXVH� DQG� WKH� VWXGLR� UHIOHFW�
VHQVLWLYLW\�WR�WKH�VXUURXQGLQJ�QDWXUDO�ODQGVFDSH�DQG�VHWWLQJ�FRQVLVWHQW�ZLWK�0RGHUQLVW�LGHDOV�DV�ZHOO�DV�KLV�SHUVRQDO�H[SORUDWLRQ�
RI�WKH�UHODWLRQVKLSV�EHWZHHQ�DUW�DQG�DUFKLWHFWXUH��
�
�
HISTORICAL NARRATIVE CONTINUED 
 
7KH� &KHUPD\HII� +RXVH� DQG� 6WXGLR� DUH� DVVRFLDWHG� ZLWK� WKH� SRVW�ZDU� GHYHORSPHQW� RI� UHFUHDWLRQDO� UHVLGHQFHV�� DUWLVWLF� VRFLDO�
QHWZRUNV�DQG�H[SHULPHQWDWLRQ��DQG�0RGHUQ�VW\OH�DUFKLWHFWXUH�RQ�&DSH�&RG��7KH�EXLOGLQJV�DUH�NH\�ZRUNV�RI�6HUJH�&KHUPD\HII��
ZKR�ZDV�WKH�ILUVW�(XURSHDQ�0RGHUQLVW�DUFKLWHFW�WR�VXPPHU�LQ�WKH�2XWHU�&DSH�LQ�WKH�����V��7KH�0RGHUQ�DUFKLWHFWXUDO�VW\OH�WKDW�
HPHUJHG�LQ�(XURSH�LQ�WKH�HDUO\�WZHQWLHWK�FHQWXU\�WUDQVFHQGHG�WR�WKH�8QLWHG�6WDWHV�LQ�WKH�����V�DQG�V\PEROL]HG�D�VHSDUDWLRQ�IURP�
SUHYLRXV� GHVLJQ� WUDGLWLRQV�� ,QIOXHQWLDO� %DXKDXV� DUFKLWHFWV� :DOWHU� *URSLXV� ������������ DQG� 0DUFHO� %UHXHU� ������������
LPPLJUDWHG� WR� 0DVVDFKXVHWWV� DQG� DFFHSWHG� WHDFKLQJ� SRVLWLRQV� DW� +DUYDUG¶V� *UDGXDWH� 6FKRRO� RI� 'HVLJQ� �*6'�� LQ� ������
FRQWHPSRUDQHRXV�ZLWK� DQ� LQIOX[� RI� RWKHU�PRPHQWRXV�0RGHUQ� VW\OH� GHVLJQHUV� IURP�ZDU�WRUQ� (XURSH� WR� FLWLHV� WKURXJKRXW� WKH�
8QLWHG�6WDWHV��6HUJH�&KHUPD\HII�������������UHORFDWHG�WR�WKH�8QLWHG�6WDWHV�LQ�WKH�HDUO\�����V�DQG�MRLQHG�WKH�RWKHU�0RGHUQLVWV�
ZKR�ZHUH�WHDFKLQJ�DW�XQLYHUVLWLHV�DURXQG�WKH�FRXQWU\��&KHUPD\HII�ZDV�ERUQ�LQ�*UR]Q\��QRZ�SDUW�RI�WKH�&KHFKHQ�5HSXEOLF��DQG�
UHFHLYHG�DQ�HGXFDWLRQ�LQ�(QJODQG��ZKHUH�KH�SUDFWLFHG�LQWHULRU�GHVLJQ�DV�ZHOO�DV�DUFKLWHFWXUH��+H�EULHIO\�ZRUNHG�LQ�SDUWQHUVKLS�
ZLWK�WKH�*HUPDQ�0RGHUQ�DUFKLWHFW�(ULFK�0HQGHOVRQ��ZLWK�ZKRP�KH�GHVLJQHG�VHYHUDO�LFRQLF�EXLOGLQJV�LQ�(QJODQG�LQFOXGLQJ�WKH�
'H�/D�:DUU�3DYLOLRQ��$IWHU�DUULYLQJ�LQ�WKH�8QLWHG�6WDWHV��&KHUPD\HII�EHJDQ�WHDFKLQJ�DW�%URRNO\Q�&ROOHJH�LQ�1HZ�<RUN��)URP�
����� WR� ������ KH� VHUYHG� DV� SUHVLGHQW� RI� &KLFDJR¶V� ,QVWLWXWH� RI� 'HVLJQ�� D� SRVLWLRQ� KH� ZDV� JLYHQ� RQ� WKH� UHFRPPHQGDWLRQ� RI�
*URSLXV��&&0+7���,Q�������&KHUPD\HII�RSHQHG�DQ�DUFKLWHFWXUDO�RIILFH�LQ�&DPEULGJH��0DVVDFKXVHWWV��DQG�EHFDPH�D�SURIHVVRU�DW�
+DUYDUG� �3RZHUV��������+H� ODWHU� WDXJKW� DW�<DOH� DQG�0,7��ZURWH� VHYHUDO� LQIOXHQWLDO� ERRNV�� DQG� FR�IRXQGHG� VHYHUDO�$PHULFDQ�
DUFKLWHFWXUDO�VRFLHWLHV��&&0+7���&KHUPD\HII¶V�H[SHULHQFH�DV�DQ�LQWHULRU�GHVLJQHU��DUFKLWHFW��DQG�ZULWHU�ZDV�LQWHUWZLQHG�ZLWK�KLV�
SDVVLRQ�IRU�DEVWUDFW�H[SUHVVLRQLVW�SDLQWLQJ��LQ�ZKLFK�KH�IDYRUHG�FRORULVP��&KHUPD\HII�SDLQWHG�LQ�D�VLPLODU�VW\OH�WR�KLV�IULHQG�-RKQ�
3LSHU�LQ�WKH�����V��DQG�PDGH�FRSLHV�RI�SDLQWLQJV�KH�DGPLUHG�IURP�QRWDEOH�DUW�ILJXUHV�VXFK�DV�3DEOR�3LFDVVR��)HUQDQG�/HJHU��DQG�
%HQ�1LFKROVRQ��3RZHUV��������
�
0LG�WZHQWLHWK�FHQWXU\�0RGHUQ�DUFKLWHFWXUH�LV�GHILQHG�E\�LWV�GLVWLQFW�EUHDN�ZLWK�HDUOLHU�FODVVLFDO�DQG�YHUQDFXODU�VW\OHV�WKURXJK�DQ�
HPSKDVLV�RQ�EXLOGLQJ�IRUP�DQG�IXQFWLRQDO�HIILFLHQF\�LQ�OLHX�RI�RUQDPHQWDWLRQ�DQG�WKH�FRPSUHKHQVLYH�LQWHJUDWLRQ�RI�WKH�EXLOGLQJ�
ZLWK� WKH� H[LVWLQJ� HQYLURQPHQW� DQG�RWKHU� YLVXDO� DUWV��/LNH�&KHUPD\HII��PDQ\�RI� WKH�SUHPLHU�0RGHUQ� DUFKLWHFWV�ZKR� GHVLJQHG�
EXLOGLQJV�FRQVWUXFWHG�LQ�WKH�8QLWHG�6WDWHV�SRVVHVVHG�VWURQJ�SHUVRQDO�DVVRFLDWLRQV�ZLWK�RU�WUDLQLQJ�LQ�PXOWLSOH�UHODWHG�WUDGHV�VXFK�
DV� XUEDQ� SODQQLQJ�� ODQGVFDSH� DUFKLWHFWXUH�� VFXOSWXUH�� SDLQWLQJ�� LQGXVWULDO� GHVLJQ�� IXUQLWXUH� DQG� OLJKWLQJ� GHVLJQ�� SKRWRJUDSK\��
WH[WLOHV��DQG�JUDSKLFV��7KH�SURJUHVVLRQ�RI�0RGHUQ�DUFKLWHFWXUH�LQ�WKH�8QLWHG�6WDWHV�FRLQFLGHG�ZLWK�PRPHQWRXV�DGYDQFHPHQWV�LQ�
LQGXVWULDO�DQG�EXLOGLQJ�WHFKQRORJLHV��HQFRXUDJHG�E\�ZDUWLPH�IHGHUDO�LQYHVWPHQWV�LQ�WKH�GHYHORSPHQW�RI�QHZ�PDWHULDOV��HIIRUWV�WR�
LPSURYH�VWDQGDUGL]DWLRQ��DQG�WKH�QDWLRQDO�HFRQRPLF�DQG�KRXVLQJ�FRQVWUXFWLRQ�ERRPV�IROORZLQJ�:RUOG�:DU�,�DQG�:RUOG�:DU�,,��
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&RQWLQXDWLRQ�VKHHW���

� �
0LG�FHQWXU\�0RGHUQ�DUFKLWHFWV�FHOHEUDWHG�QHZ��RIWHQ�H[SHULPHQWDO��EXLOGLQJ�PDWHULDOV�DQG�FRQVWUXFWLRQ�PHWKRGV�DQG�WKH�FRQFHSW�
RI�D�VLPSOLILHG�KRPH�OLIHVW\OH�LPSURYHG�E\�WLPH�VDYLQJ�WHFKQRORJLHV��RUJDQL]DWLRQ��DQG�RSHQ�FRQFHSW�SODQV�ZLWK�DHVWKHWLF�YLHZV�
RI� H[WHULRU� ODQGVFDSHV��$IIRUGDEOH� DQG� VWDQGDUGL]HG� QHZ�PDWHULDOV�ZHUH� VKRZFDVHG� LQ�PRGHO� KRPHV� DQG� LQWHJUDWHG� LQWR� ERWK�
KLJK�VW\OH� 0RGHUQ� DQG� PDVV�SURGXFHG�� SUHIDEULFDWHG� GHVLJQV�� )URP� ����� WR� ������ PRUH� WKDQ� ���� 0RGHUQ�VW\OH� DQG�
SUHIDEULFDWHG�KRXVHV�ZHUH�EXLOW�WKURXJKRXW�0DVVDFKXVHWWV��ZLWK�ODUJH�FOXVWHUV�FRQFHQWUDWHG�LQ�WKH�JUHDWHU�%RVWRQ�DUHD�DQG�2XWHU�
&DSH�&RG��(DVWKDP�WKURXJK�3URYLQFHWRZQ����
�
$SSUR[LPDWHO\�����0RGHUQ�VW\OH��VLQJOH�IDPLO\�KRXVHV�ZHUH�FRQVWUXFWHG�RQ�WKH�2XWHU�&DSH�GXULQJ�WKH�PLG�WZHQWLHWK�FHQWXU\��
7KH�VFHQLF�QDWXUDO�HQYLURQPHQW��UHFUHDWLRQDO�RSSRUWXQLWLHV��DQG�WUDQTXLO��LVRODWHG�TXDOLWLHV�RI�WKH�2XWHU�&DSH�DWWUDFWHG�UHJLRQDO�
WRXULVP� DQG� D� SURJUHVVLYH� DUWLVWLF� DQG� LQWHOOHFWXDO� VHDVRQDO� FRPPXQLW\� WKDW� IORXULVKHG� LQ� WKH� HDUO\� WZHQWLHWK� FHQWXU\�� 7KLV�
FRPPXQLW\� VHW� D� SUHFHGHQW� IRU� QHWZRUNLQJ� DQG� FOXVWHUHG� GHYHORSPHQW� EHWZHHQ� PHPEHUV� RI� VLPLODU� VRFLDO� DQG� SURIHVVLRQDO�
FLUFOHV�DQG�FRQWLQXHG�WR�GLYHUVLI\�LQ�WKH�IROORZLQJ�GHFDGHV��%\�WKH�����V��LQWHUQDWLRQDOO\�UHQRZQHG�(XURSHDQ�WUDLQHG�DUFKLWHFWV�
DQG�$PHULFDQ�0RGHUQ�DUFKLWHFWV�EHJDQ�FRQVWUXFWLQJ� UHFUHDWLRQDO�KRXVHV� LQ� WKH�DUHD��7KH� LQFUHDVHG� DFFHVVLELOLW\� WR�&DSH�&RG�
HQDEOHG� E\� WKH� FRPSOHWLRQ� RI� ODUJH�VFDOH� WUDQVSRUWDWLRQ� SURMHFWV� EHWZHHQ� ����� DQG� ������ FRXSOHG�ZLWK� WKH� QDWLRQDO� SRVW�ZDU�
EXLOGLQJ�ERRP�DQG�UHJLRQDO�WRXULVP�WUHQGV�UHVXOWHG�LQ�D�PDVVLYH�LQFUHDVH�LQ�WKH�FRQVWUXFWLRQ�RI�VLQJOH�IDPLO\�VHDVRQDO�KRXVHV�RQ�
&DSH�&RG��)URP������WR�������WKH�\HDU�URXQG�SRSXODWLRQ�RQ�&DSH�&RG�LQFUHDVHG�IURP��������WR�PRUH�WKDQ����������ZLWK�DQ�
DGGLWLRQDO���������VXPPHU�UHVLGHQWV��)LQFK�Q�G��������
�
$�JURXS�RI� VHOI�WDXJKW� ORFDO�GHVLJQHU�EXLOGHUV� LQFOXGLQJ�-DFN�3KLOOLSV�� -DFN�+DOO�� DQG�+D\GHQ�:DOOLQJ�FDWDO\]HG� WKH� LQIOX[�RI�
0RGHUQ�DUFKLWHFWV�WR�WKH�2XWHU�&DSH�E\�LQWURGXFLQJ�WKHP�WR�WKH�DUHD�DQG�VXEGLYLGLQJ�ODQG�IRU�WKHP�WR�EXLOG�RQ�� -DFN�3KLOOLSV�
�-RKQ�&��3KLOOLSV��-U���ZDV�ERUQ�LQ������WR�D�%RVWRQ�%UDKPLQ�IDPLO\�DQG�LQKHULWHG�DSSUR[LPDWHO\�����DFUHV�RI�ZRRGHG�ODQG�RQ�
WKH� RFHDQ� VWUDGGOLQJ�7UXUR� DQG�:HOOIOHHW� IURP� KLV� XQFOH� LQ� ������$OWKRXJK� QRW� LQLWLDOO\� WUDLQHG� DV� DQ� DUFKLWHFW�� 3KLOOLSV� KDG�
VWXGLHG�SDLQWLQJ�LQ�3DULV�ZLWK�/HJHU�DQG�ZDV�IDPLOLDU�ZLWK�(XURSHDQ�0RGHUQ�DUFKLWHFWXUH��$IWHU�PRYLQJ�KLV�IDPLO\�WR�:HOOIOHHW�
\HDU�URXQG�� KH� DGGHG� RQWR� KLV� XQFOH¶V� FRWWDJH� DQG� EHJDQ� EXLOGLQJ� RWKHU� VPDOO� VWUXFWXUHV� XVLQJ�PRGHUQ�PDWHULDOV� DQG� GHVLJQ�
HOHPHQWV�� ,Q�������3KLOOLSV�DWWHQGHG� WKH�+DUYDUG�*6'��ZKHUH�KH�VWXGLHG�EULHIO\�ZLWK�*URSLXV�DQG�%UHXHU��%HJLQQLQJ� LQ������
ZLWK�6HUJH�&KHUPD\HII��3KLOOLSV�VROG�SDUFHOV�RI�KLV�ODQG�WR�VHYHUDO�ZHOO�NQRZQ�(XURSHDQ�0RGHUQ�DUFKLWHFWV��LQFOXGLQJ�0DUFHO�
%UHXHU��7KURXJKRXW� WKH�����V�� ����V�� DQG�����V�� D� VLJQLILFDQW� VRFLDO� QHWZRUN�RI� DUFKLWHFWV�� GHVLJQHUV�� DQG� WKHLU� FOLHQWV� IURP�
%RVWRQ�DQG�1HZ�<RUN�&LW\�EXLOW�VXPPHU�RU�\HDU�URXQG�KRPHV�IRU�WKHPVHOYHV�DQG�WKHLU�IULHQGV�LQ�WKH�0RGHUQ�VW\OH��ZKLFK�ZDV�
HDVLO\�DGDSWHG�WR�WKH�VHDVLGH�FOLPDWH��&&0+7��������
�
2QH�RI�-DFN�3KLOOLSV¶�DUFKLWHFW�IULHQGV�ILUVW�LQYLWHG�&KHUPD\HII�DQG�KLV�IDPLO\�WR�:HOOIOHHW�LQ�������DQG�WKH�(XURSHDQ�DUFKLWHFW�
ODWHU�SXUFKDVHG����DFUHV�RI�ODQG�DQG�D�VPDOO�ZRRG�IUDPH�FDELQ�IURP�3KLOOLSV��%DUQVWDEOH�&RXQW\�5HJLVWU\�RI�'HHGV��������������
'HYHORSPHQW�LQ�WKH�DUHD�ZDV�FRQFHQWUDWHG�DURXQG�:HOOIOHHW�+DUERU�DQG�5RXWH���WKURXJK�WKH�����V��7KH�HDVW�HGJH�RI�WRZQ�DORQJ�
WKH�$WODQWLF�FRDVWOLQH�UHWDLQHG�DQ�LVRODWHG�TXDOLW\�ZLWK�YDVW�H[SDQVHV�RI�XQLPSURYHG�ODQG��$�FROOHFWLRQ�RI�NHWWOH�SRQGV�QHVWOHG�LQ�
WKH� IRUHVWHG� QRUWKHDVW� FRUQHU� WKDW� H[WHQGHG� LQWR� WKH� QHLJKERULQJ� WRZQ� RI� 7UXUR� SURYLGHG� LGHDO� VLWHV� IRU� KRXVHV� GHVLJQHG� WR�
SURYLGH�DQ�H[SHULHQFH�RI�WKH�LVRODWHG�QDWXUDO�ODQGVFDSH�WKURXJK�WKH�LQWHJUDWLRQ�RI�LQWHULRU�DQG�H[WHULRU�OLYLQJ�VSDFHV��*XOO�3RQG��
*URVV�+LOO��/RQJ�3RQG��DQG�&DKRRQ¶V�+ROORZ�URDGV�SURYLGHG�DFFHVV�DURXQG�WKH�SRQGV�E\������DQG�D�QHWZRUN�RI�WUDLOV�FRQQHFWHG�
WKH�DUHD�E\�������6FKRILHOG�%URWKHUV�������86*6��������&KHUPD\HII¶V�SURSHUW\�ZDV�ORFDWHG�RQ�6ORXJK�3RQG�LQ�WKH�VRXWKHDVW�
FRUQHU�RI�7UXUR���&KHUPD\HII�ZRUNHG�LQ�D�ILUP�LQ�/RQGRQ�WKDW�LV�NQRZQ�DV�WKH�OHDGHU�LQ�WKH�%ULWLVK�0RGHUQLVW�PRYHPHQW�LQ�WKH�
����V�EHIRUH�PRYLQJ�WR�$PHULFD�LQ�WKH�����V���+H�XVHG�WKHVH�SULQFLSOHV�WR�GHVLJQ�KLV�RZQ�KRXVH�DQG�VWXGLR�DQG�RWKHU�0RGHUQ�
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Saving Modernism in Cape Cod
For nearly 40 years, Cape Cod was a melting pot of innovative architecture. Now the
Cape Cod Modernist House Trust is attempting to preserve this legacy from the threat
of demolition

May 29, 2014 12:18 p.m. ET

Photos: Endangered Modernist Homes

ON A BRILLIANTLY SUNNY morning, the architect Peter McMahon is taking me on a tour of a subject
dear to his heart: Cape Cod's endangered modernist houses. We've spent the past three days driving
up winding dirt roads in his all-wheel-drive SUV, getting out and tromping on foot when the trail thins out,
to see dozens of glass-fronted summer homes raised on stilts in the woods, often soaring above ponds
and coves. Now, having visited houses designed by everyone from self-taught bohemian woodsmen to
modernist masters such as Marcel Breuer, we have arrived at the place where, in 2006, McMahon
figured out how to draw attention to this overlooked moment in American cultural history and preserve it
for the future.

As we pull into the driveway—this time, luckily, the road
reaches the house—McMahon reminisces about the day
he first saw the building.  Uninhabited for almost a decade,
and "all covered with mold," he says, it "looked like an
electrical substation" from the driveway.  But as soon as

BAY WINDOWS | Hatch House, designed by Jack Hall for The Nation editor Robert Hatch and his wife, Ruth Raimund
Koch/Courtesy of Metropolis Books
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he'd rounded the side and spotted the dramatically
cantilevered deck and the long, uninterrupted glass walls,
he could see clearly that it was a midcentury modern home
—a poignant souvenir of the avant-garde architectural
scene that started springing up on the Outer Cape during
the Second World War.

For nearly four decades, the area was a haven where two
different sets of designers—European modernists and
local nonconformists—found common ground, working
hard during the daytime, then repairing to each other's

houses for cocktails and bonfires at night.

Although the decks of this particular home had rotted through, the floors had buckled and the roof had
failed, McMahon knew it could be saved. It was owned by the Cape Cod National Seashore, and
"everyone in the Park Service thought it should be torn down," McMahon says. Called Kugel/Gips
House, after the former owners, it had been designed by Charles Zehnder, an American with no formal
architectural training who between 1957 and 1985 put up more than 50 houses on the Cape (including
one for McMahon's parents). Built like a series of jaggedly stacked boxes made of cement, glass and
wood, with wooden beams and clapboard siding that recall the strong horizontals of Frank Lloyd Wright,
it was not only historically important but structurally sound. 

Today, the home is the flagship project of the Cape Cod Modernist House Trust, the nonprofit McMahon
founded in 2007, after his visit, to raise awareness of the area's 100 or so midcentury modern homes.
Sleekly restored and outfitted with Bertoia and Noguchi furniture, Kugel/Gips House also has a starring
role in Cape Cod Modern: Midcentury Architecture and Community on the Outer Cape, by McMahon
and the architectural journalist Christine Cipriani, to be published by Metropolis Books in June. Full of
fascinating primary research, archival photographs and lavish color pictures of the houses today—well-
preserved and not—it opens a window onto a part of Cape life that has been secreted away in the
woods for years, partly because that's what its creators intended.

Think about Cape Cod and the picture that comes to mind likely involves "sand dunes and salty air," as
the song goes, or families that have lived and lobster fished there since the Mayflower dropped anchor. 
If you're culturally inclined, you might also think of the Provincetown plein-air painters of the early 20th
century, or the theatrical and literary bohemia that flocked there soon after. But Cape Cod was also a
stronghold of architectural experimentation, where the aesthetics of Europe's progressive-thinking
designers dovetailed surprisingly well with the casually built oyster shacks, saltbox houses and seaside
piers that dotted the woods and dunes.

It all began in 1937, just after Walter Gropius, the founder of the Bauhaus, decamped from Europe for
Harvard. (The Nazis pressured the legendary German design school to close in 1933, by which point
many of its teachers and alumni had fled elsewhere.) That summer, Gropius and his wife rented a house
on Planting Island, near the base of the Cape, and hosted a reunion of Bauhausler refugees, including
László Moholy-Nagy, soon to found the New Bauhaus in Chicago; the painter Xanti Schawinsky, already
teaching with Josef Albers at Black Mountain College; and the designer Herbert Bayer, who would
curate the Museum of Modern Art's landmark "Bauhaus 1919–1928" show the next year.  Breuer, then
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living in London, enjoyed his visit so much that he decided to join Gropius at Harvard's new Graduate
School of Design.

"He said to my dad, 'We've found Nirvana here on the Cape,' " recalls Juliet Kepes Stone, whose father,
the Hungarian artist Gyorgy Kepes, was Breuer's close friend and a member of the New Bauhaus.

Meanwhile, the Cape had its own contingent of well-born, artistically inclined New Englanders who liked
designing buildings themselves. Dubbed "Brahmin Bohemians" in the book, they were motivated by the
same back-to-the-land, arts and crafts–inspired impulses that had prompted Gropius to found the
Bauhaus in 1919. Among them was Jack Hall, who, after his family lost almost everything in the
Depression, supported himself as a carpenter (he later became an accomplished industrial designer). 
Hayden Walling, a wealthy Quaker pacifist who gave much of his money away, was a builder in
Wellfleet.

But most important was Jack Phillips, whose vast land holdings were the linchpin for the Cape's
reinvention as a melting pot for the architectural vanguard.  The scion of an old Massachusetts family
that had founded the Phillips and Phillips Exeter academies, he had inherited 800 acres of mosquito-
ridden scrubland on the relatively deserted Outer Cape at the start of the Depression.  In the 1930s,
while studying painting in Paris, he became interested in modern architecture and returned to his land,
which included parts of Truro and Wellfleet, to try his hand at building.  He put up the Cape's first
modernist house in Wellfleet in 1938, known as the Paper Palace because it was covered with pressed-
paper wallboard. The design recalled Le Corbusier's private villas, with cubelike volumes, stepped-back
terraces and white walls.

Phillips, aiming to create a like-minded community, rented out his place to friends, including the Chilean
Surrealist Roberto Matta, who brought along Peggy Guggenheim, Robert Motherwell, Max Ernst and

Gropius, Schawinsky, Breuer and others imitating the sculpture Laocoön and His Sons in 1937. ©Tamas
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Arshile Gorky (whose wife Phillips later married). A subsequent tenant invited Russian émigré architect
Serge Chermayeff, a colleague of Gropius and Breuer's. Chermayeff rented a cabin from Phillips, finally
buying it in 1944. Breuer, the Kepes family and the Hungarian structural engineer Paul Weidlinger soon
acquired land, too, and a miniature building boom began. Gropius usually rented a cabin across the
pond from the Kepeses, the better to swim over for cocktails. Nearby was the Viennese design polymath
Bernard Rudofsky, who favored a shack without electricity or running water, where he did much of his
reading and ruminating outdoors in the nude.

"Within a few years," McMahon and Cipriani write in the book, "the woods were thick with designers
from Central and Northern Europe and gentlemen artist–woodsmen like Phillips. Avant-garde homes
began to appear amid the pitch pines and sand dunes." 

Those homes were usually built on the cheap, with plywood and plate glass, or salvaged bricks and
lumber. Improvisation was a key principle: If an old shack stood on the land already, the new house
often went up around it. Walling was known for inventing a building's design and layout as he put it up.
Among the Americans especially, the prevailing attitude, McMahon said, was "Someone's coming for the
weekend, let's build another room."  

Many of the Europeans treated their homes on the Cape like living laboratories, where they developed
conceptual ideas for inexpensive, easily expandable modular buildings. Chermayeff, who taught
generations of architects (including Richard Rogers and Norman Foster) at Brooklyn College and
Harvard before ending up at Yale, eventually turned his one-room, kerosene lamp–lit cottage into a
snaking eight-bedroom modern compound painted with primary colors. "Each piece was an experiment
in form, function or construction methods," Cipriani says.

Breuer's own home, built on Williams Pond in 1949, became the prototype for a summer cottage that he
constructed three more times nearby, with minor variations. A long box on stilts, it has plywood walls, a
freestanding hearth and a cantilevered porch, and it seems to hover above the trees "like a camera on a
tripod," as Breuer wrote in his 1955 book Sun and Shadow: The Philosophy of an Architect. He
continued expanding and revising the building until his death in 1981. (Both he and Chermayeff, who
died in 1996, are buried with their wives beside their homes.)

The Americans, by contrast, were usually untrained and less concerned with grand ideas.  Yet because
they tended to build their own designs, experimentation was rampant. After the war, Phillips used prefab
military barracks to rig up a slew of houses. Many of the others also have a breezy, thrown-together air,
like Hall's 1962 Hatch House, the very structure of which suggests the joys of summer. All its parts—
living room, bedrooms, studio and bath—are freestanding, linked by an open-slatted deck that brings to
mind a boardwalk.

BECAUSE MANY OF THESE houses are hidden in the woods or present a modest face to the world,
they aren't immediately conspicuous.  To spot them, you need to know what you're looking for, and you

"Avant-garde homes began to appear amid the pitch pines and sand
dunes."“ ”——From Cape Cod Modern



have to know the Cape. Both McMahon and Cipriani—who grew up summering there—remember being
fascinated by the few modernist homes they saw as children.  

But McMahon didn't start to put the larger story together until 2005, after he relocated to the Cape from
Manhattan and was offered the chance to co-curate a show on the area's modernist architecture for the
Provincetown Art Association and Museum. 

While researching, he became obsessed. He made it his mission to explore every road in Wellfleet he
didn't already know; if he found an appropriate house at the end, he'd track down the owners and start
doing interviews. (He met Metropolis's publisher, Diana Murphy, when she caught him peeking through
her windows in Wellfleet one winter, thinking nobody was home.  Exploring houses is "a wonderful off-
season activity out here," says Murphy, who invited him in.)

McMahon's interest came at a crucial moment. Several modernist houses had been condemned, part of
a shift in policy that dates back decades. In 1961, to forestall the development sweeping the Cape,
much of Phillips's original 800 acres was absorbed into the Cape Cod National Seashore under
legislation cosponsored by President Kennedy. Houses built before 1959 stayed in private hands, but
anything constructed between then and 1961 had to be sold to the park, which let some owners stay
and lease.  

By the 1990s, most of those houses were slated for demolition, including Kugel/Gips and Hatch. Luckily,
"budget constraints delayed the inevitable," says William Burke, the park's historian. And by the early
2000s, "the preservation community was starting to wrap their heads around the fact that some of these
houses were significant."

Still, when Burke took McMahon to see Zehnder's Kugel/Gips House in 2006, it was the first time a
visitor hadn't wanted to leave the premises immediately.  "The overgrown vines, the mildewed walls and
the broken windows—that didn't seem to bother Peter at all," Burke says. "I remember seeing his eyes
light up." Burke even found himself suggesting a way to save it: If McMahon had a nonprofit, he could
lease the house from the park and raise funds to restore it. 

Since then, working through the Trust, McMahon has helped get six endangered houses listed on the
National Register of Historic Places. He has also taken on two more restoration projects: Hatch House,
completed last June, and the Weidlinger Home, a 1953 aerie with a 16-foot-wide sliding-glass window,
which should be completed by July. (All the Trust's houses are available to rent.) McMahon also has his
sights on the 1960 Kuhn House, by Boston modernist Nathaniel Saltonstall, currently so compromised
by mold that it may not survive much longer.

As for houses in private hands, market forces have rendered their fate only slightly less tenuous. "The
change of generations is a really vulnerable point," says McMahon, who's seen heirs or new owners
install granite countertops and replace fireplaces with TVs. 

Yet at the same time, "a lot of people are becoming prouder of their modern houses, and less
embarrassed by the plywood," says McMahon. Writers and artists regularly rent there, and brokers now
use architects' names as a selling point. "There was once this amazing convergence of people here,
and these houses are the only artifacts that remain."
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